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Anne Proctor Chapin: A Professional Overview

Robert Bauslaugh

Anne Proctor Chapin spent twenty five years of her academic career teaching at a small liberal arts college in the 
mountains of western North Carolina that has no graduate program or even an Art History major, and yet she 
became a mentor to many undergraduates, graduate students, and younger scholars, a collaborator with numerous 
national and international researchers, and a significant contributor to our understanding of Bronze Age Aegean 
art, archaeology, and culture. 

Born in Philadelphia and raised in New Jersey, across the Hudson River from New York City, where she could see 
the twin towers of the World Trade Center from her bedroom window, Anne Chapin graduated as a pioneer female 
student from the Pingry School in New Jersey and went on to become an Economics and Political Science major 
at Duke University. After her junior year in 1982, she attended a Duke summer program at Oxford University and 
backpacked across Europe to visit Greece and Crete for the first time, but it was a Greek Archaeology class taught by 
then Duke professor John Younger that opened her heart and mind to the siren call of Greek antiquity. 

Upon graduation with her B.A. (1983), Anne returned to the Northeast and worked for a small publishing company 
as an editor and artist until she left to visit her sister in Egypt and traveled on to Israel and again to Crete. When 
visiting Matala, amid the breathtaking sea, sky, and overhanging cliffs, she had a life-changing epiphany that her 
true calling was to study Minoan art. 

Anne began the Art History graduate program at Duke’s arch-rival UNC Chapel Hill in Fall 1986, where Sara Immerwahr 
guided her prehistoric study, while Mary Sturgeon and others in the Art History and Classics programs greatly 
expanded her professional training through her M.A. to Ph.D. One early seminar paper on Etruscan horsemanship 
offered insights from her own life-long love of horses and personal equestrian experience that were subsequently 
published. The field of archaeology also grew in importance to her. In 1990, Anne attended the American School 
of Classical Studies at Athens Summer Seminar (as Hill Scholar) led by Jack Kroll and, at five o’clock tea in Loring 
Hall, she met Emory University Classics Professor Robert Bauslaugh (to whom she would be married for more than 
30 years). The following summer (1991), she returned to Greece and excavated at the Athenian Agora under then-
Director John Camp in the area of the newly discovered Stoa Poikile and Great Drain.

Having already written her Master’s thesis on ‘Perspective in Minoan Pictorial Art’ (1988), Anne continued her 
investigation of prehistoric Aegean Art in her Ph.D. dissertation that focused on the Minoan use of landscape in 
their highly original and distinctively stylized art. While directed by Professors Sara Immerwahr and Mary Sturgeon, 
‘Landscape and Space in Aegean Bronze Age Art’ (1995) had an additional reader and reviewer, Minoan expert Maria 
Shaw, then professor at University of Toronto. A decades long friendship and professional collaboration resulted 
from Maria’s generous outside involvement (e.g., M.C. Shaw. 2006. The Frescoes from the House of the Frescoes at 
Knossos: A Reconsideration of their Architectural Context and a New Reconstruction of the Crocus Panel. British 
School at Athens 101: 57–88 with 5 plates).

After several years of adjunct teaching at Emory University and Georgia State University, in January 1998, Anne was 
appointed to a full-time position as Assistant Professor of Art History and Archaeology at Brevard College, a small 
four-year liberal arts college in the Blue Ridge Mountains of western North Carolina. As the only art historian in 
the Art Department, she was soon teaching a wide variety of courses ranging from Egyptian, Greek, and Roman, 
to Modern, Contemporary, and World Art. While teaching a four course load each semester, raising a son, Andrew 
Bauslaugh Chapin, born in 1996, and helping lead undergraduate study programs abroad (beginning with a 6-week 
joint Brevard College and Emory University trip to Greece and Turkey in 1998), Anne combined education and 
research together with her professional artistic experience to single-handedly edit a wide-ranging Festschrift in 
honor of her mentor, UNC Emerita Professor Sara (Sally) Immerwahr (2004. ΧΑΡΙΣ: Essays in Honor of Sara A. Immerwahr 
(ASCSA Hesperia Supplement 33), 452 pages).

In the early 2000s Anne joined University of Melbourne Professor Louise Hitchcock to identify possible Bronze 
Age sites that the Australian Archaeological Institute could apply for permission to investigate. The Mycenaean 
site of Vaphio soon became a front runner, and while working in Athens supported by an Appalachian College 
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Association grant (Summer 2006), Anne met University of the Peloponnese Professor Emilia Banou. Together with 
Professor Hitchcock, the three discussed their interests in renewed investigation of the Vapheio Palaiopyrgi area in 
cooperation with the Laconian Ephoria and applied for permission (1) to conduct a field survey between the famous 
Vaphio tholos tomb and Paleo Pyrgi and (2) to publish an associated conglomerate stone quarry, discovered by Bob 
Bauslaugh, which featured an unfinished column base still in situ.

Nevertheless, Crete and the Minoan culture continued to call. At a visit to Gournia in 2009, Anne discussed with 
University of Buffalo Professor Vance Watrous his intention to conduct synergasia excavations focused on the 
Protopalatial period at the civic site well known for its Late Minoan remains that were exposed by Harriet Boyd 
Hawes in 1902–1904. From the beginning of new excavation in 2010, Anne served as co-director of the team’s stoa 
operation to register and study finds, based at the INSTAP Study Center for East Crete, together with Norwegian 
archaeologist Rita Letrud (2010–2017), while her husband and son (then 13) spent the first year digging in the 
trenches under the field supervision of Matt Buell. Incredibly, in the first year, the team collected, sorted, cleaned, 
inventoried, and carefully stored all the thousands of excavation finds, including pottery. After a three-year 
extension of the original five-year synergasia permit that continued excavation through the summer of 2017, study 
seasons followed until the outbreak of the global pandemic late in 2019 that prevented continued on-site study of 
the enormous number of finds. Anne was assigned the study of plaster fragments, and although little painted plaster 
had been discovered, the remains of finely made floor, wall, ceiling, and even waterproof roof plaster took until 2023 
with the final, crucial help of Nikki (Marie N.) Pareja to clean, study, photograph, and describe for publication.

As Anne’s reputation for Minoan archaeology grew, her willingness to take on new academic challenges also 
expanded, and in 2010–2011, together with University of South Florida Professor Suzanne Murray, she served as 
costume consultant for the Packard Humanities Institute’s modernized production of Mozart’s Idomeneo by Opera 
San Jose. In 2011, Maria Shaw asked Anne to help pull together articles and unpublished research on patterned 
textiles that Maria had been intending to assemble and publish as a separate monograph. By expanding the scope 
and soliciting contributions from a number of other scholars working on Bronze Age costume and weaving, and 
with the encouragement and generous support of Marie-Louise Nosch of the Danish National Research Foundation’s 
Centre for Textile Research, Anne helped bring together an extremely useful edited volume, Woven Threads: Patterned 
Textiles of the Aegean Bronze Age, with contributions by E. Barber, G. Bianco, B. Burke, E. Egan, and S. Murray (Center 
for Textile Research, University of Copenhagen, Denmark and Oxbow Books, 279 pages).

In the midst of editing and the ongoing work at Gournia, Anne held a Titus Fellowship at the University of Cincinnati 
to pursue research on Minoan pictorial art (Fall 2015) and together with Louise Hitchcock and Emilia Banou, 
received permission to conduct field survey at Vapheio Palaiopyrgi. During October 2016 and May 2017, Hitchcock, 
Banou, and Chapin led mixed teams of Australian, Greek, and American students in a carefully recorded gathering 
of surface evidence subsequently stored in the Laconian Ephoria.

Always looking to expand her understanding of the prehistoric Bronze Age cultures of Greece, Anne began in the 
1990s investigating how Aegean artists depicted childhood and young adult development. As time and resources 
allowed, she shared her research and insights through papers at the annual meetings of the Archaeological Institute 
of America and presentations at conferences devoted to Bronze Age Aegean culture. With precious little institutional 
support, this was a labor of love aimed at connecting with the national and international scholarly community. 
When the pandemic interrupted travel, Anne turned to online presentations to remain active until illness struck in 
December 2020, and all academic work had to be suspended. Following a year and a half of recovery, Anne returned 
to teaching in Fall 2022 on a half-time schedule just as AI began to affect the writing intensive course instruction 
she had always maintained as the essential centerpiece of teaching visual arts. At the end of Spring Semester 2023 
Anne chose to retire from Brevard College after 25 years of teaching and service.

As the ancients often bemoaned, ‘The gods are jealous.’ Although Anne never held a position at a research 
university where she could guide her own graduate students in the study of Aegean Art, she has always generously 
and tirelessly helped any and all students and researchers in any way she could. Sadly, the gods may have not 
granted, as they so often do not, a long and productive emerita period, but this short summary of her academic 
life has emphasized that Professor Chapin’s love of the ancient Aegean World has assisted many and led to a better 
understanding of Bronze Age culture. 
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and Dyrrachium. In 2015 Davis and Sharon Stocker resumed excavations at and around the Palace of Nestor at Pylos. 
In 2022 they were made Commanders of the Order of the Phoenix by the President of Greece in recognition of their 
work at Pylos.

Emily Catherine Egan is Associate Professor of Ancient Eastern Mediterranean Art and Archaeology in the 
Department of Art History & Archaeology at the University of Maryland. Her research and publications focus on 
artistic practice in the Bronze Age Aegean, and particularly on the iconography, intermediality, and functionality of 
Mycenaean wall and floor paintings. She has undertaken archaeological fieldwork in Italy, Turkey, Jordan, Armenia, 
Cyprus, and Greece, where she is engaged in the study and reconstruction of painting assemblages from the Palace 
of Nestor at Pylos and Petsas House at Mycenae. 

Louise Hitchcock’s PhD is in Aegean Bronze Age Art and her MA is in Ancient Near Eastern History (both UCLA). 
She has taught Art History at California State University, Long Beach, Anthropology at California State University, 
Dominguez Hills, and Aegean Archaeology at the University of Melbourne. Her books include Minoan Architecture: 
A Contextual Analysis, Theory for Classics, and Aegean Art and Architecture (with Donald Preziosi). She is the co-editor 
of DAIS: The Aegean Feast, Tell it in Gath: Studies in the History and Archaeology of Israel. Essays in Honor of Aren M. Maeir 
on the Occasion of his Sixtieth Birthday, and Plague in Antiquity. When not dancing on tables in Aleppo, running away 
from rattle snakes, or jumping into lost tombs, Louise has found time to publish over 120 articles on various topics 
in Mediterranean Archaeology. The Australian Research Council and the Institute for Aegean Prehistory funded her 
excavations at the Philistine site of Tell es-Safi/Gath, in collaboration with Aren Maeir. She has also collaborated 
with Anne Chapin and Emilia Banou in a survey of the area of Vapheio Palaiopyrgi in Lakonia. If adventure has a 
name, her name is Louisiana Hitchcock.

Tenninger Kellenbarger is currently an adjunct instructor at the Tyler School of Art at Temple University. She 
received her PhD in Art History in 2023 from Temple University. Her doctoral dissertation presented the artistic 
expression of power in Egypt, Crete, and the mainland of Greece during the Bronze Age and the influence of trade 
networks in the eastern Mediterranean. She received her M.A. in Art History from Temple University, and her thesis 
focused on the creation of early weaponry in the Aegean world. Her BA is from Lycoming College. 

Leanna Kolonauski is an adjunct instructor of art history at Temple University in Philadelphia, PA. She specializes 
in the visual culture of Minoan Crete and the wider Aegean during the Bronze Age. She focuses particularly on 
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paintings and approaches their analyses using iconography and phenomenology to examine what these artworks 
meant to their ancient viewers. She has created digital reconstructions of paintings and their architectural contexts 
for several projects including the Procession Fresco from Knossos and the lustral basin from Chania. One of her 
current projects is the study of a Minoan landscape painting from the South House at Knossos with Anne Chapin, 
Maria Shaw, and Marie N. Pareja.

Nanno Marinatos was born in Athens, Greece in May of 1950, and she is the daughter of the Greek archaeologist 
Spyridon Marinatos. She followed her father’s work on Minoan culture but first studied Classical Greek Philology 
and History at the University of Colorado with a PhD on Thucydides and Religion (1978). She became professor and 
eventually head of the Department of Classics at the University of Illinois, Chicago. She is now retired and lives in 
Greece. Her focus of research has been Minoan iconography and religion, on which subjects she has produced many 
articles and several books, including Minoan Kingship and the Solar Goddess (2010).

Lyvia Morgan now writes full-time and lives mainly in England. She was formerly Baring Lecturer in Aegean 
and Egyptian Art at Manchester University and Visiting Professor at Harvard University. Her work has focused in 
particular on wall paintings of the Cycladic Islands (Thera, Melos, Kea) and the Egyptian palace at Tell el Dabʿa. She 
is the author of The Miniature Wall Paintings of Thera: A Study in Aegean Culture and Iconography (Cambridge University 
Press 1988). Her book, Wall Paintings and Social Context: The Northeast Bastion at Ayia Irini (Keos XI) (INSTAP Academic 
Press, 2020), was the recipient of the 2024 James R. Wiseman Book Award presented by the Archaeological Institute 
of America. She is currently working on two books: The Hunt Frieze from Tell el Dabʿa, and Art and Ritual Space. The Power 
of Paintings in the Ancient and Medieval Worlds.

Marie N. Pareja (‘Nikki’) earned her MA (2013) and PhD (2015) from Temple University in Aegean Prehistory, 
and she is assistant professor of art history at Salisbury University. Nikki specializes in Bronze Age materiality, 
plaster and pigment technologies, iconography, and long-distance exchange, and she is always interested in new 
collaborative projects. She is author of Monkey and Ape Iconography in Aegean Art (2017), and she serves as founder 
and executive director of the Aegean Bronze Age Study Initiative (ABASI), designer and director of the Excavation 
Simulator at Salisbury University, director of the Plasters Analysis Project (PLAN) at the University of Pennsylvania, 
and co-director of the Indus-Aegean Bronze Age Research Network (IA-BARN) at the University of Oxford. Nikki also 
currently serves as a materials specialist for the Stelida Naxos Archaeological Project (SNAP), Mochlos Archaeological 
Project, Sissi Archaeological Project, and Gournia Excavations. She is studying plaster from The South House and 
the Royal Road at Knossos together with Lyvia Morgan. Nikki is also the recipient of the 2027 Award for Excellence 
in Undergraduate Teaching presented by the Archaeological Institute of America.

Karen Polinger Foster, a specialist in the art and archaeology of the Aegean Bronze Age and Ancient Near East, 
recently retired after many years of teaching in the Departments of Near Eastern Languages and Civilizations and 
History of Art at Yale University. She has written or edited fourteen books on a wide range of topics, including three 
in French on Soissonnais subjects. Civilizations of Ancient Iraq, co-authored with Benjamin R. Foster, won the 2010 
Holton Book Award of the Archaeological Institute of America. Her latest publication, East of the Moon, is her first 
photo essay venture, based on recent journeys to Central Asia, Iran, Ethiopia, and Egypt. At present, she is working 
on The Ahmosids and the Aegean? Reconsidering Art and Influence at the Dawn of the New Kingdom. 

Elizabeth Shank received her PhD from Temple University. She is the United States Coordinator for the INSTAP 
Study Center for East Crete and a visiting lecturer at the University of Pennsylvania. She specializes in Minoan 
painted plasters and iconography. Elizabeth is working on the painted plaster material from Chania, and she is 
analyzing plaster samples from the Knossos Anetakis site. She is working with Maria Vlazaki on the publication of 
the Chania Lustral Basin fresco which was recently restored and put on display at the Archaeological Museum of 
Chania.

Sharon R. Stocker is a Senior Research Associate in the Department of Classics at the University of Cincinnati. She 
has directed archaeological fieldwork in Greece at Pylos and in Albania at Apollonia and Dyrrachium. In 2015 Jack 
Davis and Stocker resumed excavations at and around the Palace of Nestor. In 2022 they were made Commanders of 
the Order of the Phoenix by the President of Greece in recognition of their work at Pylos.
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Thomas F. Strasser  earned his PhD from Indiana University in 1992. He specializes in Mediterranean island 
biogeography with an emphasis on Crete. He has also directed or participated on excavations and other field 
projects in Greece, Cyprus, Turkey and the USA for over 30 years. His research concerns primarily prehistoric stone 
tools, early farming, and Aegean wall paintings, on which he has published numerous articles. He is a professor at 
Providence College and active in field research on Crete. 

Nancy Rhyne Thomas is Professor Emerita of Art History at Jacksonville University in Jacksonville, FL. She studied 
art history and studio art for her BFA at the University of Georgia. When she arrived at the University of North 
Carolina at Chapel Hill for her PhD, she planned to be a medievalist, but a year-long seminar on Aegean Palaces 
taught by Sara A. Immerwahr introduced her to the Aegean, where lions, lion art, and Bronze Age interconnections 
became her enduring focus. 

Caroline Tully (PhD) is an archaeologist and antiquities curator. She is an Honorary Fellow in the School of 
Historical and Philosophical Studies at the University of Melbourne with a background in the Bronze and Iron Age 
Mediterranean and Art History. Caroline is also a professional tapestry weaver at the Australian Tapestry Workshop, 
and she has an interest in archaeological textiles, particularly the garments of Minoan Crete.

Alexandra van der Geer graduated in Classic Indology (PhD, 1998) and Vertebrate Palaeontology (PhD, 2014) at 
Utrecht University, the Netherlands. She investigated the presence, nature and role of animals depicted in South 
Asian stone sculpture covering the past four millennia (Brill, 2008). Later, she specialized in the evolution of 
mammals on islands (Wiley-Blackwell, 2010, 2021). Currently, Alexandra continues her palaeontological research at 
Naturalis Biodiversity Center and the University of Leiden (the Netherlands) with emphasis on island biogeography 
and the impact that humans have on insular faunas. 

John G. Younger joined the University of Kansas in 2002 as Professor of Classics and retired from KU in the summer 
of 2019; he came from Duke University where he taught for 27 years. At KU, John was affiliated with several 
departments: Classics; Humanities and Western Civilization; Women, Gender, and Sexuality Studies (2008–12); and 
Jewish Studies (2013–19). He has a BA in History (with majors in Music and Classics also fulfilled) from Stanford 
University, and a MA and PhD in Classics from the University of Cincinnati. Younger’s research focuses on the 
Bronze Age Aegean: the pottery workshop at Gournia, engraved seal stones and finger rings, iconography (‘A View 
from the Sea,’ 2011), gender and sexuality (Sex in the Ancient World, A-Z, 2004 and ‘Minoan Women,’ 2016). Other 
major interests include Greek sculpture (‘The Temple of Zeus at Olympia,’ 2009), early synagogues in the Galilee 
(‘Excavations at Nabratein,’ 2009), and reconstructing Minoan myth (2017, 2018). In 2017, John moved out to his 
farm ‘Thorneypaw,’ a 70-acre parcel of orchards, vineyard, and prairie in southern Douglas County.


