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Foreword

by Mark Hassall

I have known David for a long time, since we met during Sheppard Frere’s excavations at Verulamium,
the Roman name for St Albans, when we were both teenagers, and have been good friends ever since.
Latterly, on several occasions, I have suggested that David write his autobiography although I wouldn’t
claim that it was due to me that he actually wrote the current work. However, when David asked me to
write an introductory note, I was glad of the opportunity to explain why I felt it desirable to accede to
the request.

Archaeology is the study of mankind’s past through the investigation of material structure and artefacts,
including decorated objects, that he left behind. Art on the other hand is concerned with the visual
representation of a whole range of such objects, as well as natural phenomena. It is clear, therefore, that
the activities of the archaeologist and artist are related and some of the best archaeologists have also
been competent artists. Perhaps one of the most famous artist-archaeologists was Howard Carter (1874-
1939), who was sent to Egypt in 1907 by the Egyptian Exploration Society and began to excavate sites
under the patronage of Lord Carnarvon, and in 1922 made what was perhaps the greatest archaeological
discovery ever, the tomb of Tutankhamun. Drawing for the next ten years, Carter meticulously illustrated
the full range of his discoveries.

Turning from the archaeologist Carter to a couple of other artist-archaeologists whose work was largely
concerned with the archaeology of Britain. We could cite Alan Sorrell (1904-1974) who studied at the
Royal College of Art. Sorrell was largely a book illustrator and was responsible for the pictures in such
books as Roman Britain (1961), by Aileen Fox, Imperial Rome by A.R. Birley (1970), and Roman Towns in
Britain by Graham Webster, published in 1976 after Sorrell’s death. Finally, one might mention Peter
Connolly (1935-2012) who studied at Brighton College of Arts and Crafts, an expert on arms and armour,
and whose first book on the Roman Army (1975) was followed by numerous volumes all written and
illustrated by himself.

This short note is an attempt to set the work of David Neal, as both artist and archaeologist, in context
and I shall leave him to speak for himself. As the title of the book, A Mosaic of Recollections; David S Neal,
Memoirs of an Archaeologist, punningly implies, David’s speciality is the Roman mosaics of Britain, and the
question arises whether he was preceded by a similar artist-archaeologist who specialised in Romano-
British mosaics. The answer to the question is, surprisingly, yes. The individual was Samual Lysons
(1763-1819), English Antiquarian and engraver, author of, among other works, Reliquae Britannico-
Romanae, which includes many illustrations engraved by him. It is Lysons who published the greatest of
all mosaics found in the province - the famous Orpheus mosaic from Woodchester in Gloucestershire.
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