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Introduccion

El presente Trabajo de Investigacion se encuadra dentro
de un Proyecto ambicioso que persigue el estudio de las
composiciones geométricas de los mosaicos de la Bética.

En esta ocasion nos centraremos s6lo en los mosaicos
del Conventus Astigitanus, puesto que el elevado nlimero
de pavimentos concentrados en lo que fuera la antigua
Bética romana y la complejidad que presenta un trabajo
de estas caracteristicas, obliga a afrontar el trabajo en
partes, y que mejor para ello que utilizar la propia division
administrativa, en conventus, en la que quedo dividida la
provincia Bética en la antigiiedad.

Dentro de ese estudio global que abarca la totalidad de la
Bética, fueron fundamentales los primeros pasos dados,
que se materializaron con el desarrollo de un Trabajo de
Investigacion centrado en las composiciones geométricas
de los mosaicos de la Colonia Augusta Firma Astigi, la
actual Ecija en la provincia de Sevilla. Este tltimo trabajo,
publicado en la coleccion BAR!, constituye pues un
complemento imprescindible para completar el estudio
que ahora presentamos?.

Con respecto a la eleccion del tema, analisis de los disefios
geométricos de los mosaicos romanos, el mismo viene
motivado por la necesidad de cubrir la enorme laguna
existente en esta materia dentro del conjunto de los
estudios realizados hasta el momento en Espafia. Todo
lo cual implica, a todas luces y a nuestro entender, una
gran novedad, al ser la primera vez que se aborda esta
problematica en toda su complejidad, desde su papel de
protagonista y no, como habia sucedido hasta entonces,
desde un lugar secundario®.

El trabajo cuenta, ademas, con el aval de obras centradas en
una tematica similar, cuyos resultados han permitido que se
conviertan en estudios de referencia para la comprension
del mosaico romano. Cabe destacar en este sentido los
trabajos realizados por G. Salies (Untersuchungen zu den
geometrischen Gliederungsschemata romischer Mosaiken)
y el de C. Balmelle et al. (Le Décor géométrique de la
mosaique romaine, vols., 1y II). Obras, de obligada consulta
para el estudio del mosaico geométrico, que constituyen
importantes catalogos de esquemas compositivos.

! VARGAS VAZQUEZ 2014.

> Se prescinde en la presente obra, para no caer en repeticiones
innecesarias, de los pavimentos de la capital astigitana, remitiendo
al lector a la publicacion antes citada para completar y tener una
vision mucho mas precisa del Trabajo de Investigacion en el que nos
encontramos inmersos. Aun asi, las referencias a los pavimentos
astigitanos seran continuas y necesarias en este estudio, puesto que son la
base y parte importante de nuestra investigacion.

> Deseo resaltar, por tanto, que el Trabajo de Investigacion que ahora
presentamos es un estudio exhaustivo y exclusivo de los diseflos
geométricos documentados en los mosaicos objeto de estudio, aun
cuando no pueda obviarse evidentemente su contexto historico y social.

Si bien, nuestro trabajo da un paso mas, al intentar
profundizar de manera especial en el desarrollo y en
los procedimientos de ejecucion de las composiciones
geométricas. No se trata, por tanto, de una simple
recopilacion de modelos, sino que persigue, al mismo
tiempo, desentrafiar los mecanismos que se siguieron a la
hora del disefio y de la elaboracion de las composiciones,
a la vez que se profundiza en la forma de actuar de los
talleres musivos, gracias a la informacion que se desprende
de un trabajo de estas caracteristicas.

Por estas razones, pensamos que esta empresa emprendida
de estudio e individualizacion de los disefios geométricos
compositivos de los mosaicos del Conventus Astigitanus,
profundizando y haciendo especial hincapié en el desarrollo
de los mismos, tendrd una importante repercusion en los
futuros estudios que se realicen sobre la geometria en los
mosaicos, tanto a nivel nacional como internacional.

Iniciamos, de esta manera, la construccion de una base
de partida en lo que a este tipo de estudios se refiere,
focalizada, de momento, en una extensa area de la Bética
romana como es el Conventus Astigitanus, que tendra su
continuidad mas inmediata en otras zonas de la Bética y
por extension de la Hispania romana.

Se trata, por tanto, de un trabajo que no ha hecho mas
que comenzar, por cuanto su objetivo mas inmediato es,
como ya hemos sefialado, continuar con un ambicioso
proyecto que pretende ampliar los limites geograficos de
estudio, para abarcar por completo el analisis de todos los
pavimentos musivos de la Bética.

La consecucion de ese ultimo objetivo constituiria una
base inmejorable para proyectar dicho estudio a la totalidad
del ambito hispano, puesto que una vez analizados los
pavimentos béticos, y dada la amplisima variedad de
modelos o disefios presentes en ellos, la empresa quedaria
lo suficientemente definida y acotada como para hacerla
viable.

La importancia de este trabajo radica, al mismo tiempo,
en la facilidad con la que de ¢l se derivan otras lineas
de investigacion, como es el caso de un estudio que ya
hemos definido y en parte abarcado, centrado en el analisis
y definicion de las bases de formacion de diferentes
modelos*.

Otra linea de trabajo derivada de nuestro estudio se centra
en el artesanado, concretamente en la forma de trabajar, las
técnicas, los medios y los conocimientos sobre geometria

4 El presente estudio nos ha permitido comprobar, como veremos mas
adelante, que muchos modelos guardan bajo su apariencia final una
misma base inicial empleada a la hora de su desarrollo, lo que permite,
entre otras particularidades, crear familias extensas en las que se engloban
modelos cercanos, pero también otros aparentemente muy diferentes
desde el punto de vista estético y formal.
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que implica la realizaciéon de los diversos disefios, asi
como en el grado de asimilaciéon de esta ultima que
muestran tener los diferentes talleres musivos. Asimismo,
la incorporacion del descubrimiento de los ntcleos para la
extraccion de teselas, producido en la villa de la estacion
de Antequera, indican la existencia de talleres que trabajan
los materiales dentro del propio espacio a pavimentar,
abriendo una via de investigacion que consideramos de
excepcional interés por cuanto revela un dato que hasta
ahora era desconocido.

De todo ello se desprende, en definitiva, que este trabajo era
absolutamente necesario, entre otras razones por constituir
un trabajo novedoso y totalmente inédito en el conjunto
de la musivaria hispana, salvo contadisimas excepciones
hasta el momento, por incluir dibujos de los disefios que
reflejan claramente el proceso de formacion de los mismos
y porque permite algo que creemos sumamente importante,
como es su continuacion y proyeccion hacia otros ambitos
territoriales, asi como la posibilidad de que de él se deriven
otros trabajos que de igual forma van a permitir un mayor
y mejor entendimiento del mosaico en general.



Summary

This volume focuses on the study of the geometric designs
documented in the mosaics of the Conventus Astigitanus,
one of the four conventi iuridici of Roman Baetica. This
study is part of a much broader undertaking, the primary
objective of which is the analysis of the geometric mosaic
designs of the province as a whole.

Our work is concerned with the cataloguing and analysis
of geometric forms and designs, while highlighting the
value of the geometric mosaic, and has developed in
response to the existence of a great lacuna in this area
in the studies carried out to date in Spain. This volume
therefore involves a great component of novelty, for it is
the first time that geometric mosaics are addressed in all
of their complexity and considering them in a protagonist
role rather than a secondary place, as has been the case
previously.

Our research is based on solid pillars, founded on the
objectivity that stems from an analytical method centred
on the information obtained from the detailed study of
the materials under analysis, in which we have strived
to distance ourselves as much as possible from any
preconceived and established ideas.

The importance placed on the drawing process of the
different geometric models from scratch, as an integral part
of the applied method, is the corner stone which supports
the entire study, enabling us to delve with great detail into
the analysis of the different models, their variants and their
modes and forms of construction, among other questions.

In this study we centre our attention on the mosaics of
the Conventus Astigitanus® which has provided a rich
catalogue currently composed of two hundred and four
floors. Future work will address the discoveries that have
been made since the provisional closing of the catalogue
for the purpose of the present publication, and those which
shall no doubt follow. These new mosaics are, however,
already being added to the data base that supports our
general catalogue.

The number of mosaics in the Conventus Astigitanus,
and the larger number still documented in other areas of
Baetica, place this province among those with the highest
count of mosaics in the Roman world. This must, no doubt,
be taken as evidence of the level of cultural and economic
power enjoyed by the province over the centuries.

5 The mosaics of Ecija (Roman Astigi, the capital of the Conventus
Astigitanus) are not included in this volume since they are the subject
of an individual monographic study published in the BAR International
Series (VARGAS VAZQUEZ 2014). We have also left out, for reasons
of space and in order to digress as little as possible from the main theme
of our study, the mosaics of our study area that do not include geometric
designs. This and no other is the reason why there may exist gaps in the
numbering of the sites and the mosaics included in the catalogue.

The richness of the mosaics of Ecija proves the existence,
within the Conventus Astigitanus, of an urban setting in
which there was an important demand for this type of
product. Similar interest can be perceived in other cities
of Baetica, such as Italica, Hispalis, Corduba and Carmo.
Alongside these urban contexts, our mosaics are also a
reliable reflection of an intensely occupied, organised
and well-structured countryside, in which the villae acted
as elements of control, articulation and cohesion. As in
the cities, the owners of these estates would manipulate
high-end commodities and their opulence as a means of
displaying their economic status and power, particularly
during the 3rd and 4th centuries, although many of the
villae dispersed throughout the Andalusian territory have
much earlier dates and others were in existence over very
long periods of time.

If we exclude the mosaics of Roman Astigi and a few
others, a minimal number, that belong to urban contexts,
the greatest part of the mosaic repertoire of the Conventus
Astigitanus is provided by the rural sites and corresponds
to the floors of the numerous villae which belonged to the
Roman ager. This observation constitutes solid evidence
that the Baetican countryside also was profoundly ordered
and densely populated by villae which in turn reflect
the wealth of this area, perhaps most notorious for its
production of olive oil.

However, the fact that most of the known mosaics of the
Conventus Astigitanus belong to its villae must not in any
case be taken as an indication of the absence of mosaics in
the remaining urban centres of the conventus, since many
of these have been scarcely excavated and others must still
be discovered.

Along with the mosaics that make up the catalogue of
this volume, we present a series of geometric designs
that are the result of the detailed analysis of the different
patterns documented in the mosaics themselves. This
catalogue is composed of eighty-nine designs. We have
included a further eleven designs which are not present
in our archaeological repertoire but constitute very direct
variants of the main models, sometimes midway between
two different types, and are helpful for the understanding
of the designs that we have documented.

The formal characteristics of the geometric designs have
enabled us to establish twelve families. It is of particular
significance that our analysis has led us to group together
mosaics which at first sight have nothing in common.
Indeed, once unravelled their essence and recovered their
constructive origins, we have shown that very different
patterns share more common designs than may have been
expected.



DISENOS GEOMETRICOS EN LOS MOSAICOS DEL CONVENTUS ASTIGITANUS

This large number of geometric designs, as well as the
geometric figures and compositions that decorate the
borders and other subordinate areas of the mosaics®,
strongly underline the undeniable reality and ubiquitous
presence in Roman mosaics of the concepts of creativity,
singularity and originality. These traits become clearly
visible through the analysis of the geometric models and
compositions, often the result of an intense process of
revision and exploration of form, both basic and complex,
and colour.

Among the different groups identified in this volume, the
designs created by circular elements or elements formed
by circles constitute the most extensive family, followed
closely by the designs created by quadrilateral elements
or elements formed by quadrangular constructs. These
are followed, although with important differences, by the
groups characterised by compositions based on octagons,
lozenge or four-pointed stars, swastikas, hexagons, etc.

In terms of individual designs, the most demanded and
repeated compositions in the Conventus Astigitanus appear
to be quatrefoils, octagons, cubes, grids, checker patterns
and swastikas.

Another interesting remark is the fact that nine of the
models included in our catalogue of geometric designs are
documented on three occasions in the mosaic repertoire
of the Conventus Astigitanus, seventeen models are
documented twice, and fifty-one are identified only once.
This particularly significant observation may be related
to the fact that in comparison with the overall number of
mosaics which may have formed the complete repertoire
of our study area, the mosaics documented until the
present may represent but a small proportion of those
that once existed. If we accept this premise, then we
must avoid the interpretation of the apparently singular
models as exceptions within the mosaic repertoire of the
conventus, as was believed to be the case, for example,
of the composition of scuta crosses which until recently
was almost unknown in Baetica. A single example was
known in Coérdoba but with new excavations its number
has grown and this composition is currently known to be
present in mosaics in Seville, Antequera and Ecija.

In any case, and in relation to the huge majority of designs
which have only been documented on one or two occasions,
it is noteworthy that parallels can be found nearby, in the
province of Baetica, in other areas of Hispania and, further
afar, in various regions of the Roman Empire.

Our study also provides new data on the constructive
techniques and processes, not only of the designs but also
of the mosaic at large; on the use of templates and grids
or guidelines in the development of some compositions;

¢ The geometric figures and compositions, simple or complex, that
shape and decorate the borders and the subordinate areas of the mosaics
of the Conventus Astigitanus have been catalogued, drawn and studied,
although they are not included in this volume. It is our intention that they
be presented in future publications.

on the workshops and craftsmen; on the existence of
catalogues or samples; on the materials; on the clients,
etc. All of these aspects may be discovered through the
unhurried reading of the volume.

As a whole, this study makes an absolutely necessary
contribution to the understanding of Roman mosaics in
general and Hispanic mosaics in particular, based on an
innovative and unprecedented approach in Spain. It includes
a very significant number of designs and provides the basis
for a completely open catalogue, to which new models may
be added as they become available through the continual
study of new mosaics. This catalogue ultimately aims to
become a reference for the study of geometric mosaics and
compositions in the Roman world. Moreover, the value
of the present volume also lies in the contribution that is
offered to a topic, the analysis of geometric composition,
which is of great interest beyond our specific field of
knowledge.

Our work aims to fuel the growing interest that is
increasingly surrounding the geometric mosaic and its
intricate and aesthetic forms, and that has become possible
thanks to the definitive acceptance by the scientific
community that such an important source of information
cannot be overlooked. This volume hopes to offer, in the
best manner possible, all of the data and results derived
from the analysis of the geometric mosaics and designs of
the Conventus Astigitanus to a chain of knowledge which
in recent years has reached high levels of achievement.





