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WHAT IS A PHOTOGRAPH? ITT EINAI H ®QTOITrPA®IAy

What is a photograph? What are photographs for? What does it mean to photograph a person, a thing, a
landscape, an event? Theoreticians and philosophers have grappled with these questions since the very
beginning of the invention of the medium, if not before. All answers are situated and contextual, and our
own answers to these questions are not exceptions. Rather than providing a lengthy and elaborate response
in the shape of an academic essay, we would prefer to answer these questions through our work, through this
photo-essay.

Elsewhere, we suggested that photographs are not representations, nor indexical entities that reference

past events and realities, but rather "material and mnemonic traces of the things, events, instances, and
sensorial occasions experienced. They are traces, not in the sense of an imprint but in the sense of a
material remnant, of a relic. It is as 1f the technological apparatus of photography had managed to extract
a material fragment from the 'flesh' of a world, and preserve it for posterity”.! Archaeologists are familiar
with traces of different kind, and can thus easily accept photographs as material things, rather than

as representations. Moreover, given that that many of us now in archaeology define our craft as cultural
production in the present and as mnemonic re-collection involving materiality and temporality, it is perhaps
inevitable that we consider the production of photographic things as another outcome of our own cultural
production, especially when such photographic things involve material traces from various times.

! Carabott, Hamilakis & Papargyriou 2015, 10.

Tiu elval n owtoypagla; L& TL Xpnolpelouv ol guwtoypagpileg; Kai ti onualvel va gotoypapilel kavelg €va

npoowno, Eva mpaypa, €va tomio N €va yeyovog; OQewpnTtikol KAl @LAOCOQOL AVARETPAVIAL MU' aAUTA TA EpwInuata
and TNV MPATN OTLYWUN TS €QeUpeons tng gwtoypagiag, av OxL mpiv an’ autn. Avapgifola, ol OMOlLES AMAVINGELS
e€aptOvTal amd TO CUYKEKPLMMEVO MAA1O10, KAl Ol 81KEG pag aAmavinoels 0'autd ta epwtnuata dev Ba pmnopoucav

va anotehéocouv efalpeon. Avil va dwcoupe Aoimdv €866 pia HAKPOOKEAN KAl MepiMAOKN AmMAvVINGN WE TN HOPYN MHla
akadnuaikng mpaypateilag, MPOTLUOUME VA AMAVTACOUME p'autn tn Souherd pag, p'autd €60 TO QYWTOYPaAYLKO Sokipro.

1€ pia ahAn dnuooileuon, 1OXKUPLOTAKAME TMWS Ol QuToypapleg Sev €ilval avamapactdcels, oUTE SELKTLKES OVIOTINTES
MOU MapaméPmouv o€ mMapeABOVILKA yeyovoTa KAl KATAOTACELS, aAAA paAAov «UA1KA KAl pvnuovikda ixvn tev Blropévav
npaypatwv, ysyovorwv MEPLOTACEWY, KAl aloOninprak@v otiyuev. Elvatr 1xvn, OXl HeE TNV €vvola TOU AMOTUMOMATOS
aA\a pe tnv évvola tou UALKOU Katahoimou, tou Aeigavou. Elval cav o TEXVONOYLKOG UnXavioposg tng gutoypagiag
va €XELl KATAQPEPEL va AMOOTMAcEl éva UNLKO Bpalopa amd tnv “odpka” tou KOOMOU, KAl va TO dratnpnoel yia Tto
HEANOvV» .2 0L apxatoAoyol etlval €olkolwpuévol pe ixvn kaBe Aoyng kKal pmopoUv emMOpévms €UKoAa va amodextolv Tig
pwToypapleg ®S UALKA mpdypata, Kal Ol 0§ avanapactacels. EmimAéov, kaBng ONO KAl mMeEPlLOOOTEPOL apxaloloyol
opllouv MAEOV TNV TEXVN MAS OF noAltloleh napaywvh TOU ONUEPA KAl OS UVNUOVLKNA avdKAnon mou a¢opd mv
uleétnta Kal Tnv xpovikotnta, eivat paAAov avano¢EUKto va Sewpnoouua mv napaymyn wmtoypalewv QVIleluevwv
N éva akopa anorsAeoua NS MOALTUOULKAG Mag mapaywyns, tdiratltepa 0tav autég ol gwtoypagleg agopolv UALKA
ixvn 81apopwv emox®V.

! Carabott, Hamilakis & Papargyriou 2015, 10.



This book is one of the several concrete outcomes of the project "Kalaureia in the Present”, which was
initiated in 2007. It is directed by one us (Y.H.), and is linked to the Kalaureia Research Programme,
carried out by the Swedish Institute at Athens?. The broader programme revolves around the excavation of the
Sanctuary of Poseidon in Kalaureia, in the Saronic Gulf in Greece®. Kalaureia was the ancient name of the
largest of the two islands that we collectively call "Poros” today. Within this programme, "Kalaureia in the
Present” is a long-term, archaeological ethnography project, investigating perceptions, ideas, and practices
around the remnants of the Sanctuary, antiquities, and material culture more broadly, by the people who live
in Poros and in the surrounding communities, by tourists, and by other groups and people who have taken an
active interest on the site and its environs. It is also an opportunity for archaeologists, anthropologists,
and others to reflect on alternative conceptions of material heritage by various groups and people, and to
produce shared spaces of interaction and dialogue.

One of the practices we employed in this endeavour was photo-ethnography: we decided to engage seriously
with photography, not as a documentary process but as another cultural field, another ground of contact,
communication and exchange, with important ethnographic, sensorial, and ontological implications. One of us
was the main photographer (F.I.) who worked as a full member of our archaeological ethnographic team, which
also included Aris Anagnostopoulos. The photographer participated in many of our ethnographic acts and was
actively present in our dialogues over the years. We have presented the rationale of this photo-ethnographic
field elsewhere’, but suffice to say here that photography prompted a range of practices and events: it led
to a series of ethnographic encounters and conversations; it encouraged discussions on the role, the ethics
and the consequences of photographing; it directed sensorial attention to overlooked things, artefacts, and
encounters; 1t forged bonds and affective connections with ethnographic interlocutors; and it acted as an
ethnographic-artistic installation which encouraged further interaction and ethnographic work.

It is customary to focus attention on the final outcome of the photographic act, the photograph itself;
yet 1t 1s easy to forget that it is the whole photographic field, initiated with the intention to
photograph and the presence of the photographic apparatus, which is of importance®. It is the affective
connections and relationships which are created in this field that are of essence, and not purely the
photographic afterimage, which may or may not be produced at the end. In that vein, and as part of our
photo-ethnographic project, we staged a series of performative acts: we introduced archival photography
into our ethnographic encounters and elicited responses; we took some particularly provocative photographs
commenting on the interface between archaeology and its publics, and made them the subject of debate amongst
the archaeological team; we organized two photographic exhibitions in the towns of Poros and Galatas (on
the opposite coast), and recorded the ethnographic responses; we invited our excavation workers to be
photographed in various poses of their choosing, and then we asked them to select the photographic shot

The first volume of the "Kalaureia in the Present” project was the edited collection "Archaeological Ethnographies”
(Hamilakis & Anagnostopoulos 2009), whereas the final one is provisionally entitled “Nothing but Stones: An
Archaeological Ethnography on a Greek Island” (Hamilakis & Anagnostopoulos, in prep.). For other publications, see
Hamilakis (2011), and Hamilakis & Anagnostopoulos (2008).

See www.kalaureia.org; also Penttinen (2014), with bibliography.

Hamilakis, Anagnostopoulos & Ifantidis 2009.

Cf. Azoulay, 2012 | NpBN. Azoulay 2012.

Auto to BiBAlo eilval éva amd tTa antd amotehéopata tou mpoypapupatos «H Kahaupela oto Napov», mou apxloe

10 2007, SieuBlvetar amd évav an’ toug duo pag (M.X.), katr ouvdéestal pe to «Epsuvnuikd Mpdypappa Tng
Kahaupelag», mou mpaypatomotreital amd to Ioundikd Ivotitouto tng ABnvag?. To eupltepo Mpoypappa eotialetatl
otnv avaokagn tou Iepol tou MNooeirdava otnv Kalaupela, oto Zapwvikd®. Kalaupela e€lval to apxaio ovopa tou
peyallutepou an’ ta dvo vnOLd nou onuepa amotehouv tov Mépo. Ita mAhalola autol Tou euputepou Mpoypdupatog,
1o «Kahaupeia oto MNapdv» eival éva pakpompoBeopo npoypauua apxalvolenq geBvoypapiag mou Sirepeuva TG
npooAnwslq, TG 18éeg, TG GVIlAn¢€1§ Kal T1S MPAKTLKESG TMOU agopoUv Ta Katdhoima Tou Iepou, TG apxaiotnteg
Kal €v yévn tov UALKO moAitiopd, avapeca otoug avBpamoug mou {ouv otov MOpo KAl TS yUp® KOLVOTNTES, OTOUS
TOUpPlOTES, KAl OTLG ouddeg Kal ta atopa mou ekdnhovouv evepyd evdragépov yla TOV apXaloAoylkOd X®po KAl To
nepiBaliov tou. Elvar emiong pira sukaipia yra apxaitoloyoug, avBpwomoAdyoug, kal daANoug/eg va avaoctoxactolv
MAVO OT1S EVAANAKTLKES MPOOANYELS TNS UALKAS MOALTLOMLKNG KANPOVOUldg, KAl va Snuloupynoouv Kolvoug,
dtadpaoctikolg xwdpoug Stalodyou.

Mia amd Tl MPAKTLKES TMOU XPNOLMOMOLNOAME O‘QUIﬁ pgag tnv mpoonabera ﬁtav n ¢uto- sevoypawia Anogactioape
dnhadn va acxoAnbouue cofapd pe tn getoypapla Ox1 wg Sradikacia tsxunplwonq aA\a ©¢ £va akOpua MOALTLOULKO
nedlo, wg £dagpog emagns, £n1K01vwv1a< Kal avraAAaynQ, nedlo MOU EVEXEL ONUAVILKES sevoypawlxsq,
al1oBnTInplakég, Kal OovTONOYlKES ouvémeleg. 'Evag amd pag (0.Y.) nrav o Baocikdg§ ¢uTtoypdpog, TMou Ouws Sev
doUNeye katd povag alha g mAnpeg MENOS Tng opadag apxaroloyikng ebvoypagiag, mou mepiAapBave emiong, €KTOG
and epdg, kal tov Apn Avayveotomouho. 0 @wtoypagog ocuppeTel)xe o€ MOANEG amd tTig eBvoypagikég mpafelg, kat
nTav evepya mape®v o0tig oulnTtnoeLg nag ON" autd ta xpovia. To OKeMT1KO autoU TOU QWTO- sevoypaleoU nediou
Exel napou01a0t£i aANoU*. ES®, apkel va avagépoups mug n wwtoypa¢la odnynoe oe pra oeipd amd oupPavra kKau
evepyomnoinoe n01K1Aeq MPAKTLKEG: AMEQEPE €OVOYPAPLKES GUVQVInoslq Kal ou(ntnoslq, evbappuve to BlaAoyo

yla To poho, T1g Ouvémeleg Kal tnv nbBikn drdactaocn Tng ewToypdA®long, €0Tlace TNV aloBninplakn mpocoxn

0¢ mpaypata, TEXVEPYA, KAl yEyovoTa mapayveplopéva, dnuiolpynoe Se0poU§ KAl OCUV-KLVNTLKES OXECELS HE
eBvoypagpikoug oulntntég. TéENog, Aeltolpynoe kKal g €6voypa@lkn-KAANLTEXVLIKN €ykatactacn n onoia cuvéBale o€
MEPALTEPD EMAPES KAl £Bvoypa@lkeég dpacetry.

Eival oluvnbeg va e€otidaloupe Tnv MPOCGOXN HAS OTO TENLKO AMOTEAEOHA TNS QWTOYpaYlkng mpadng, tn ¢wtoypagla.
"Etol, eilval eUkoho va exaocoupe mwg To MAéov onuavtiiko elval to OAo wwroypawlxé nedio, to omotlo
syKa1v1aZ£tal We tnv npbébeon yia wmtoypawnon Kat tnv napou01a TV wwtoypalewv unxavnuatwv KAl QVTLIKELUEVWOV®.
To ouolaotikd €80 elval ol Ouv-KLvVNnTlKOl 6£0p01 Kal Ox€0e£1g Ol omoieg dnuioupyouvtal o'autd to medio, Kkat
O0X1 amAd To QWTOypaglkO peteikaopa, To omoio, e€v TéAel, umopel kal va unv mapaxBel. M'autd to mvelpa, Kat
ota mhalola TOou QWTO-gBvoypaplkoU pag npoypduuatoq, npoxwpﬁoaus 0f Ula 0E1pA QMO E€MLTEANEOTIKES mpaferg:
Elodyayape apyxelakés gutoypagleg 0Tl €Bvoypaglkég pag ocuvavinoelg, eAmilovrag 0TS avilidpacels tTov
ouvoplAntav pag. TpaPn€ape kamoreg 16iraitepa MPpOKANTIKES guToypapleg, oxohialovrag £Ttol Ttnv oxéon

2 Tnv npatn dnuooicuon tou mpoypdppatos «H Kahaupeia oto Mapdv» amotéhece o ouhhoyilkdg toépog "Archaeological
Ethnographies” (Hamilakis and Anagnostopoulos 2009), evo n teAikn dnuooiecuon éxel tov mpoowpivé titho “Nothing but Stones: An
Archaeological Ethnography on a Greek Island” (Hamilakis & Anagnostopoulos, umd mpoetoilpacia). BA. eniong Hamilakis

(2011) kav Hamilakis & Anagnostopoulos (2008).

3 BA. www.kalaureia.org kal eniong Penttinen (2014), démou kal mAfpng BiBAioypagia.
4 Hamilakis, Anagnostopoulos & Ifantidis 2009.
5 NpBN. Azoulay 2012.



which they wanted to be disseminated; and we set up an ethnographic photo-blog to circulate some of our

photographic production and solicit comment
(www.kalaureiainthepresent.org). This photo-blog, which remains active, will provide the opportunity for
readers to see many other images not included in this book, but also react to these and other images by
leaving their own comments and thoughts. As such, this is a living, and constantly changing publication.

This book is a culmination of all these photographic interventions, and has incorporated the experience and
the insights gained in the process. While it is a comment on the on-going scholarly discussion on the links
between the photographic and the archaeological as two collateral apparatuses of modernity®, it is also

an autonomous material artefact which invites multi-sensorial attention and elicits bodily and affective
responses by a wide readership: the people who were linked with the Kalaureia Project, the people from Poros
and from the surrounding communities who may recognize themselves in or find some connection with it, the
tourists who have been on the island or are planning to visit it, the various publics who wish to discover
the multiple lives of an archaeological locality. Moreover, as the readers will realise, the arrangement of
this photo-book enacts a visit to the town of Poros and to the site of Kalaureia. As such, it can accompany
real visits and inspire and elicit further, and perhaps very different reactions to the ones evoked

here. Photographic albums were one of the main media through which 19 and early 20% century commercial
archaeological photography was circulated’, often monumentalizing a site or erasing photographically traces
of contemporary life and remnants from undesired eras, beyond the “golden age”®. This book employs the medium
of the album to counter such effects, maintaining, however, the affective and sensorial impact generated by
the evocation and elicitation of kinaesthesia, the sensorial experience of the moving body®.

Given the multiplicity and heterogeneity of the actors involved in the photographic field, and the
sensorial and affective import of the photographic act, 1t is worth treating the photographic apparatus or
better the photographic moment as a sensorial assemblage'®: a heterogeneous and contingent co-presence of
various sentient and non-sentient beings, from the camera and the photographer to the affective impulse to
materialize and memorialize a moment, and to extract part of the flesh of the world, preserving it thus for
posterity. This book is the cumulative outcome of countless sensorial assemblages that came into being on
the site of Kalaureia and in the town of Poros, from 2007 to the present. It materializes the memories of
its authors, and at the same time it disperses and de-territorialises the material memories of a site, 1ts
flesh and its traces, into many other locales, providing opportunities for many other sensorial assemblages
to come into being. As all photographic things, all material things in general, it enacts time as multi-
temporality, as co-existence, a co-existence which becomes possible due to the durational qualities of
matter!'. The ‘"here and now’' of these photographs exists side by side with the countless "there and then”,
the myriad temporal moments, from the geological past of our archaeological site to the present. As with

6 Cf. for some examples, Bohrer 2011; Hamilakis 2001; Hamilakis et al. 2009; Shanks & Svabo 2013; Shepherd 2015. And for
some creative interventions, Hamilakis & Ifantidis 2013; Hamilakis et al. 2009; Ifantidis 2013.

7 See Hamilakis 2001, Lyons et al. 2005, papers in Carabott, Hamilakis & Papargyriou (eds) 2015.

8 Cf. Hamilakis 2007.

° Cf. Hamilakis 2013.

10 Hamilakis 2013, Shanks & Svabo 2013.

1 Bergson 1990.

ng apxatohoyilag pe To mMOlKLAO KOlVO TNG, KAl Tl KATAOTINOAPE aviikeilpevo Canpns oulntnong péca oInv
apxatohoyikn opdada. Opyavooape 800 gutoypapilkég e€kBéoelg, otov Nopo kal otov lahata (otnv amévavii aktn),
Kal kataypagape tig aviidpacels. Kaléoape TOUG EPYATES KAl TLG €PpYATPLES TNG AvVAOKAPNS va @uToypagnbouv
ot moleg tng d1kng toug emihoyng, Kai toug {ntnoape va emithéouv autol tn ¢wtoypapla mou Ba nbelav

Va Kpatnooupe, Kai va drakiviooupe mapanépa. Kai téhog, Onuioupynoape €va @wto-eBvoypa@lko 10TOANOY1O

yla va KUKNOQPOPNOOUME KATMOlaA AMO TNV QOTIOYPAQLKN KaAg mapaywyn, elomnpattoviag étol kat feedback (www.
kalaureiainthepresent.org). To 1otoAdyio autd, To omoio mapapével evepyd, Sivel Ttnv gukalpia oTOUS
avayvaoteg/avayvootpleg va douv gutoypagleg mou dev mepihapBavovrar o'autd to BiBAilo, alNa kal v'agnoouv
Ta ox0Ala KAl T1g mapatnpnoels toug. Etol, to ava xeipag BiBPAio kabiotatar pia levravhi KAl aevang
petapalAopevn dnuootieuaon.

To BiBAio autd amotelel to amokopUYwpHa OA®V AUTOV TV QOTOYPAPLKOV mapepBacewv, KAl EXEL EVOWUATWOEL TNV
euneilpla mou amokopicape otnv mopela. Elvar amd tn pra éva oxoAio yira tig ev e€ehier oulntnoeig yupw

an’ n oxéon apxalvoyiaq Kat wwtoypawiaq S duo MapAMAEUPWV PUNXAVLIOUGV TNS vswtspLKétntaq , KAl amndé tnv
AANN OUV10TA €va AUTOVOUO UANLKO aVTlKELMEVO TOU npoosAKuel TNV moAu- aloentnplaKn MpoooxXN Kat npOOKaAEL

0t EVOMMATES, OUV-KLVNTLKEG avii-6pacelg. H mpookAnon autn ameuBlivetal o éva €upl aKpoatnplo, Kau ox1

HOVO TOUG €181KoUG: Toug avBpamoug mou oxetilovtal pe to Mpoypappa tng Kalaupelag, toug avBpamoug am’ tTov
Nopo ka1 T1g yuUp® KOLVOTNTES MOU 100§ avayvepiloouv Toug eautoulg toug oto BiBAlo autd N €0Tw Katagépouv

va ouvdeBouv pall tou, toug TOUPloTES MoOUu Exouv emiokepbel to vnol 1 oxedralouv va 1o emiokepbouv, TO
MolkiAo KOl1vO mou anleuuei va avakahugel Tig noAAanAéq Cwég p1ag apyxatoAoyLlKnAg tonoeeoiaq EninAéov, onmg
fa SiamioT®oOUV Ol avayvwoteg, TO ¢mtoypa¢1Ko auto dokipio npOOKaA£1 og pia nMeEPLNYNON 0INV noAn Tou ﬂopou
KAl 0TO X®0po N Kahaupetlag. ‘Etou, unopEL va oUvodeUOEL MPAYUATIKES EMLOKEPELS, KAl va sunvsu0£1 ﬂEpGltEpw
avtidpaoetg, 1om< Katl 610¢ODEILKE§ an aursq novu Kataypawov1a1 e60. Kata tov 19° kal Tov mpolpo 20° aiava,

Ta wmtoypalea ASUKmuata ntav éva and ta KUplG Héoa drakivnong tng spnolenq apxalvolenq potoypagpilag’,
ouXVA pVnuELOTOLOVIAS €va apxalvoylxo xwpo n anaA£1¢ovraq POTOYPAPLKA TA 1Xvn LU ouyxpovng Zmnq Kal ta
Kataholma Teov avemibuuntev emoxdv, mépa am’ ToOug «xpucoug arwves»®. To BiPAio autd xpnorpomolel TOo pEGO
TOU QOTOYPAPLKOU AEUKMOUATOS yla va aviimapataxfel ¢’ autd Ta QalvoMeva KAl TLG OUVEMELES Toug, dratnpavrag
napaAAnAa tTnv OUV-K1LVNTLKOTNTA KAl TNV aiolntnplakdtnta mou evepyomoilouvial amd tnv emnikAnon (péow tng
nepinynons) tng kivairoBnoiag, dnhadn tng aroBninplrakng epumelplag TOU KLVOUMEVOU OOMATOG®.

Aebopévng tng mMANBOPAS TWV KOLVWVLIKOV SpdvInv mMou e€umAéKovral O0To pwtoypa®lko medlo, alhda kai ng
etepoyéverag toug, afllel va QVILHETWMNLOOUPUE TOV QOTOYPAPLKO UNXAVLIOMO 1 KaAUtapa N QOTOYPAPLKN GTLYUN

N Eva aloentnplaxé ouvd6p01opaw. Hla TMPOoWPLVAH Kal stepoyevnq oup- napou01a MOlKiAGV £uBrev kal un £pprav
OvVIev, amd tnv wwtovpalen HNXAVH KAl TO QWTOypayo usxpl NV ouv- Klvnthn avaykn va uho-moinBei kal va amo-
HVNUOVEUBEL M1a OCUYKEKPLUEVN OTLYUH, KAL VA AMOXGPLOTEL €va TUAMA TNG OAPKAS TOU KOOWUOU TO

6 NpBA. yla oplopéva mapadeiypata, Bohrer, 2011, Hamilakis 2001, Hamilakis et al. 2009, Shanks & Svabo 2013, Shepherd
2015. BA. emniong opilopéveg dnuloupyilkég mapepBdaceisg, Hamilakis & Ifantidis 2013, Hamilakis et al. 2009, Ifantidis 2013.

7 BA. Hamilakis 2001, Lyons et al. 2005, kaBdg kal ta keipeva oto Carabott, Hamilakis & Papargyriou (eds) 2015.

8 NpBN. Hamilakis 2007.

° NpBN. Hamilakis 2013.

10 Hamilakis 2013, Shanks & Svabo 2013.



archaeology, and with photography, this photo-book chooses to recall mnemonically selective temporal
moments, to ignite some sparks of affectivity, which may or may not become real fire. At the very least, we
hope that this book will fulfil the ontological role and mission of photography to cause a disturbance!?, to
be truthful as presence, not as appearance, nor as representation?®s.

Enjoy the journey!
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omolo Ba dratnpnbel oto méANov. Auto to BiBAlo €lval TO GUCOCWPEUTLKO AMOTEAEOHA AUETPNTWOV ALOHNTINPLAKAV
ouvadpolopatev mou éAaBav xopa otnv apxalvoleﬁ Béon tng Kahaupeiag kai otnv moAn tou Nopou, amd to 2007
HEXpL onuepa. YAho-moretl TG HVAUES TOV OUYYpaAPEWV TOU, KAl mapaAAnha amo-edapikomolel TLG UALKES pvﬁueq EVOS
apxatoloyilkoU xopou, Tn odpka Kai ta ixvn tou, dracmépvoviag ta o MoANES AaNNeg tomofeoleg, 61vovraq €101 1N
duvatdtnta oe moAAd aANa aroBntnplraka cuvaBpoilopata va AdaBfouv xepa. 0newg kat ONa Ta QOIOYPAPLKA AVILKELWEvVaA,
ONa ta UALKG mpdypata ev yével, evepyomolel TO XpOvo g MoAu-xpovikotnta, ©§ ouv-Umapén, pia ouv- unapﬁn mou
kaBlotatal duvatn efartiag twv 1kavotntag tng UAng va drapkeill., To «edd Kau twpa» TOV QOTOYPAPLOV AUTAV
evumapxel dimha ota amelpa «ekel kal tOTE», Snhadn TLG QUETPNTES XPOVIKES OTLYHES, amMd TO YewAOylkO mapeABov
TOU apxatoloylkou pag Xhpou HEXPL OnNUEpa. Onmq Kal pe TNy apxalokoyla aM\a kal tn gotoypagila e€v yével, TO
B1BAlo autd emiANéyel va avakaléoel pvnuovika, OUYKEKplpEVEQ XPOVIKEG OTLYUES, VA TMPOKANECEL KAMOLES onleeq
OUV-K1VNTlKOTNTAg, mMou 10§ Kal va yilvouv ¢wtid, 1owg kal 0xi. EAmiloupe mwg touhdaxiotov to BiBAio autd Ba
EMLTENECEL TOV OVTOAOY1KO TOU pONO KAl amoctoAn, va mpokaléoel dnhadn «avatapayxn»?, va amodeixbel aAnbivo wg
napoucia kal Oxl &S epgavion, olTe wg avamapactaon®i.

Kakn mepinynon!

Euxapirotieg

Elpaote esuyvapoveg oto Npoypappa tng Kahaupetag yia tnv ouvex1lopevn un001np1€n, KAl 0Toug 81euBuvTég

tou, tov Arto Penttinen kai tnv Berit Wells (n omotia, Sduotuyxawg, Sev £ivar mia pall pag), yla tnv suy£v1Kn
npéOKAnon ouvepyaolag. Euxapiotolpe emiong ONoug TOUS OUVABEAPOUS TOU MPOYPAUUATOS, E€PYATES KAl €PYATPLES,
pUNAKES, apxalvoyouq Kal aAAouq €181koUg, mou aykaliacav tnv €Bvoypaplkn Kal @0To-£Bvoypagikn nag doulevra
kal €de1€av katavonon kai avoxn. Avapeod toug, o Apng Avayveotomouhog afiler 161altep£q suxaplotlsq Elpaote
eniong esuyvapoves otnv EAévn NMamapyuplou kat tov Paul Rainbird yia tnv mpooekTikn avayveoon autou tou BiBAiou
Kal Ta xpnoipga oxohida toug. OgelAoupe euyvepoolvn emiong Toug Katoikoug tou Mopou (KAl TG TOMLKES apXxES, TO
Aquo kal toug Sidagopoug oulAdyoug) yia to {eotd Kahwoodplopa Kal tn ouvepyacia, ON'autd ta xpovia. EAmiloupe
v' avayvepioouv €8d tnv BaBerd pag aydnn yla TOV TOMO Kal toug avBpwmoug tou. To spauvnthé npoypappa «H
Kahaupeia oto MNapov» xpnuato&otanKs and to Riksbankens Jubileumsfond tng Xoundiag, evd n douleld tou Oatn
Ypavtidn evioyubnke olkovoplka emiong and to British Academy Small Research Grants, pe xpnuatodoétnon mou
napaxwpnbnke otov fiavvn Xapnhakn.

1 Bergson 1990.
12 Barthes 1981, 12.
13 Batchen 1997, 193.






"And photographs are for me, as it were, one of the emanations of the dead..” «Kat o1 gwtoypagples eivatr yra péva, oUTWS £1melv, aKT1LVOPBOALES TWV VEKPWV...»

W.G. Sebald (2007: 39-40)
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Hepaﬂs tn yAwooa oou nave. an”

autd tov yudArvo kauBd, kal Ba oou apnoel plav ahpupnh yelon oto otdua.

Ie¢ Ayo ¢tavoupe.




The slow approach allows you to absorb the view, a view of the seafront that the local authorities and the
municipality architects are so proud of, and so keen of preserving. The world as picture. The town facade
as a stage for our daily theatre. The tourist postcard as civic aspiration.

Limewhite, windowblue, rooftilered.

Your first time on the Island, and yet you have been here before, you have travelled through retro tourist
imagery, through all the Greek movies that were shot here in the 1960s and 1970s, through the poetic and
fictional evocations which sang the Island’s charms, its perceived serenity, its Venetian character, thanks
to the short watery lane that separates it from the Peloponnesian mainland.

There is no first time. Every perception is full of memories”.
Biographical, literary, cinematic, but always sensorial.

Bergson 1990.

A quick stroll around the town, before we start our ascent towards the Sanctuary.



NAnoiraloupe apya, pmopouue va pougpnéoupe tn Béa, to Baldooro pétwno, TO KaUxNUa TWV TOMLKAV apX@v KAl TWV
ApX1TEKTOVWOV TOU SNuou, mou €yvola TouS§ Exouv mws va to dratnpnoouv. 0 KOOHOS WS €l1kOova. H mpodooyn tng
moAnS wg oknvn tou KafBnuepivol pag Bedtpou. H TOUPLOTIKA KAPT MOOCTAA WS MOALTELAKO Opapa.

Aonpo-and-acféotn, pnhe-and-mapdbupa, KOKKlLvo-amo-kepapidira.

H mpdtn oou gopa oto vnol, kKat opws £xers €avapber, éxers tal1dégel péoca anm’ TLG peTPO TOUPLOTIKES agloeg,
T1S eAANVIKES Talvieg mou yuplotnkav €60 otig Sekaetieg tTou 1960 kal tou 1970, T1G AOYOTEXVIKES AVAPOPES
mou Upvnoav ta KAAAn tou NnotoU, tTnv @aivouevikn yaAnvn, To Bevetoidviko xapaktnpa mou tou mpoodidetr autd
To O0tevo, ubddtivo kavdAl mou to xwpiletr am’ tnv Melomovvnolakn NUELPWTLKA yn.

Aev umapxelr npotn ¢opd. KdaBe mpooAnyn eivatr yepdtn puvnues'.
Bloypagpilkég, AOYOTEXVIKES, KLVNUATOYPAPLKES, MA MAVIA AL0BNTNPLAKES.

Mia ypnyopn BoAta otnv moAn, npiv ekivnooupe tnv avdaBaocn mpog to Iepo.

Bergson 1990.



.And amongst the roses, the souvlaki adverts and the real estate teases,

a material memory made of marble.

Demosthenes the orator marks the spot, defines the imaginary territory of our destination, the Sanctuary

of Kalaureia where, in 322 BC, he met his death, fleeing from his life-long nemesis, the Macedonians.

How does Plutarch’s passage go'?

Did he really chew his pen filled with poison rather than be captured? And is it true that, a few years
ago, some people from the town broke the head and took it with them to the taverna as a drinking companion?
Macedonians...

They would not leave him in peace, even in his marble silence.

/
. b

r’
.K1 avapeoa ota pdobda, tig Sragnuioceis yra couBAdkia, Kat Tn UECLTLKN O0Aynvn, Mia UALKN UvAUn @TilaypEévn
and pdppapo. 0 AnpooBévng, o pntopas twv avil-OLALAMIK@OV, OTEKETAL 0pOONUO TNS wavra01aKﬁc EHIKpthla( Tou \.

npooplopoU pag, tou Iepou tng Kalaupeiag, omou to 322 m.X. tov Bpnke o 6avato<, Kuvnynusvo an’ tn vépeon

e {wng tou, Ttoug Makebdoves. Mag to Aéer o MAoltapxos™; AAnBeler mwg nportunos va pacnoet v néva tou
yepatn dnAntnpiro, mapa v’ agpebel va tov ocuAraBouv; H mwg, mpiv Alya xpodvia, kdmoirol avBpwmol amn’ tnv mOAn
éonacav To KepdAl Tou Kalt to mipav pall toug, ouumotn otnv taPépva; Makedoveg...

OUte otn papudpivn orwnn tou Sev TOv agnvouv o0& nouxia.

) "okal TaUT glmdov évTods dvexwpnoe ToU vaod, kol Aapdv BiBAiov, cs ypdeely pEAAwY TPOCTIVEYKE TG OTOPATI TOV K&Aauov, kol Saky, doTep év T Slavoelobor kal ypdgew eicbel, ' ] o
XPOvov Tivd KaTéoxev, elTa ouykoAuydpevos &mékAve THy kepaAfy...” (Plutarch, Demosthenes, 29 | NAoutdpxou, AnuoobBévng, 29). .
e




In case you
need any further
reminder, you
are walking  the
Kalaureian Way.

Ie mepilntwon mou
xperaleoat K1
aAAeg umopvnoets,
Babilerg atnv 060
g Kalaupeiag.




And yet, if you were to shift through the cement blocks and the balcony canopies, you

would excavate a more recent memory: rows of standardized stone houses, built in the 1920s.
Architectural memories of the Asia Minor War refugees who settled here, hence the name
Synoikismos (Co-habitation). Rough histories, like the surface of this wall.

You read them with your hands, but do not expect to like the feeling.

Kt ouwg, avaokamtoviag péoa am’ TA TOLMEVIEVIA KTILpla KAl TL§ TEVIES TWV UMAAKOViWvV, Ba £pepveS OTO
PWS Hla mMiLo MPOOYATN UVAUN: OHOLOMUOpPa METpOXTLOTA OmMitia, Katackeuaopéva tn Sekaestia tou 1920.
ADXLTEKTOVIKES UVAUES TWV MPoopUYwv Tou MikpacoiratikoU moAépou mou eykatactdbnkav €8k, 0TO JUVOLKLOMO.
Abpég 1otopleg, oav Tnv emipavela autoU Tou TOlxOU.

Mnopeig va t1¢ 61aBdcels HeE T1S MAAAUES TWV XEPLWV 00U, OMWS HNV MEPLUEVELS va O apécel KioAag.



We are getting close now.

These roadside shrines, you tell me, mark accidents, some fatal. And judging by their Mr A. whom we just passed, attends religiously, on horseback, to his own daily pilgrimage.
number, this road must have seen a lot. In this pilgrimage route, every turn throws up Is it true that he used to live up here, next to the Sanctuary? Now I recall. When I tried to talk to him in his
another trace of commemoration. home in the town, he was very reticent, almost suspicious. But his daily journey to the land of his youth must
be soothing. The place that harbours his memories may have become an archaeological zone, but he has not given up
yet.

Neither has his horse.

Mou Aeg mwg ta mpookuvntdpia otnv dkpn tou Spduou onuatodotoUv Ti§ TOmMoBeoieg 0 k. A. mou poAig mpoomepdoape, akoAoubBel pe Bpnokeutikn euhdaBfetra tn poutiva TOoUu KabBnuepivol TOU MPOOCKUVAUATOS,
atuxnuatwv, KAamoles ¢gopég, Bavatneopwv. Kpivovtag am’ tov apiBud toug, autds o Spouog kaBdala ot’ daloyo tou. Eilv’ aAnbera dpaye nws kanote {oloe €b6w, dimha oto Iepd; Twpa Oupdpar. Otav mpoomdbnoa
npénel va ‘xe1 6e1 moAAa. Kabe otpogn o' autnv tnv mpookuvnuatikn Stadpoun amokaAUmtetl va ToUu M1ANOw, OTO VEO TOU OmMiTl KATW O0Tnv mOAn, nrav 810TAKT1KOG, o0xebov kaxumontog. To kabBnuepivo tou tadidt
K' éva akopa avapvnoirakod ixvos. 0Ttn yn tng viotng tou £lval pudAAov Bepameutiko. Mmopel o TOMOS mMOU QUAATTEL TLG MVAMUES TOU va e€ilval mAéov pia

apxatoAoyikn Cavn, Opws autog Sev Ta ‘xel1 mapatnoel akoua.

NAnoiraloupe.

OUte kat t' aAoyod tou.



There is only one main road anyway,

i

and the road signs are plenty, albeit with (corrected) spelling mistakes.

No need to worry, no chance

of getting lost.

Uue.
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MpOKELTAL va Xa



And as if you needed a reminder, you are going to the 'Temple’', not the sanctuary, nor the ancient city of
Kalaureia. Have you forgotten that the place you are about to visit was also an asylum in antiquity? That people
who were fleeing persecution found here a 'sanctuary’ in the true sense, a safe haven? Does Bilal, the young
man from Pakistan who wanted to sell contra-band CDs to you as soon as you got off the boat, know about this?

“We were attended by two or three men on foot”, Chandler the antiquarian who was here in
the late 18%™ century, says, “to chide our beasts 1in a language which they understood...
We had no bridle or halter, but we were instructed to quide them; holding a stick, 1if we wanted
them to turn, on the opposite side of the head; and between the ears, if to stand still”".

Chandler 1817[1776], Vol. 1, 211.

Av kat bev xperaleoar umevBupion, ocou Aéve nws mag oto «Naod», oOxt oto Iepd, oute otnv MoAn tng Kalaupetlas.
féxaoeg nws 0 Tonog nou etowpaleoat va EMLOKEPBELC ntav T0mno¢ acUAou atnv apxaiotnta;
Nwg o1  KuvnyAuevol  eUplokav  Kataguyto €60; Apaye 1o Eéper autd o Bilal, o véog avédpag
an’ to [flakiotdv nmou nbBele va oou mouAnoelr «meipatikd» (D, pe tTOo mou PBynkes am’ t0o mAolo;

«Mag ouvobeuav Suo-tpers davdpes mneloi», Aéer o Chandler o apyxairobdigng mnou mépace and &b ota TEAN

tou 18° atwva, «yrta va Koupavtdpouv ta d{da pag otn yAwooca mou autd kataAdBaivav... Aev elxape
XxaAivdpira aAAd pag eimav nws va va kaBobdnyolUpe: kpatwvrag éva paBdi otnv avtrifetn nmAeupd tTou
Kegpalioyu an’ autn mou Bélaue va otplgouv, Kar avapeca otr’ avutia, av Bélaue va otapatnoouv»”.



Dodwell, on the other hand, a few years later,
had decided to walk. Maybe he was still
indignant from his encounters with Poriotes,
and wanted nothing to do with them, nor with
their animals. He had found them too proud and
too independent for his liking: "The worst

kind of Greeks are those of Poros, Hydrea, and
some of the commercial islands, where they
think themselves independent, because not under
the immediate bondage of Turkish despotism.
They have all the disgusting impudence of
emancipated slaves...”"

He much preferred his janissary, Ibrahim, loyal
and submissive to his colonial master.

Fvag dAAog emiokéntng-apxarodigng pepika xpovia
apyotepa, o Dodwell, amogpdoioe va mdesl pe Ta

nodra. Towg nrav akopua 0pylopévoS amod Tnv emnagn

Tou pe tous fMoprwtes, dev nbele maptideg olte
p’autols, olUte kat pe ta {wa tous. Toug Bpnke moAU
nepneavous kat avefdptntous yta ta youota tou. «0
XE1potTepoS tUmMog EAAAvev eivatr autol tou Mdépou, tng
Yépag katr twv dAAwv eumopikdv vnoirwv, mou vouilouv
nwg eivar aveldptntotr ene1dn dev eivatr katw and

tnv dpeon efouoia tou ToupkikoU Seomotiouou. Exouv
autn tnv andractikn auvbadera twv aneleuBepwpEvay
oKAdBwv...» .

X1A1eg @popég KaAlUtTepa mpotipoUce tTOov yevitoapd ToUu
tov Iumpanu, mM10TO KAl UMOTAYMEVO... Dodwell 1819, Vol




“The Palaces”; this is the name of the locale, according to the various travellers. This is the name that
several people on the Island still use, especially the older generation. But nothing “palatial” to be seen
here. Are you underwhelmed? Did you expect impressive, classical columns to fill your sight? This is “nature”
not “culture”. The strong smell of resin from pine trees, merged with the other scents from the various shrubs,
are going to accompany you in this, rather different archaeological tour. Stop and admire the view for a
moment, but be aware: you are experiencing a 21°%' century landscape, not an ancient, nor even a 19™ century one.

And here we are.

j

il

«Xta Malatia». Etor avagépouv tnv tomobecia ot taidiwteg, autd TO TOMWVUMLO XpnolpomoloUv KAt ol vIOmiol,
16taitepa ot maAitdtepor. Ouwg Sev Ba bei1¢ timota avaktoplkd £8w. Aev gpalveoalr kKal moAU evBouotacpuévos, HAAAov
neplpeves 0pBlLoug, EVIUMWOlLAKOUS KAAOlKoUS Kioves. Meproodtepo «puon» mapd «moAlTtiopos». H duvatn pupwdira am’
Ta nmeUKa, avapepelypévn He T' apdopata am’ toug Bauvoug kat ta Potava, 6a oe ocuvodelel og'autn Tn 61aPopeETLKNA
apxatoAloyikn €evaynon. Oalvpace tn Béa, opws va Bupdoalr nws autod mou PBrevels e€ilvatr éva tomio tou 21° atwva, Ox1l
NS apxaidtntas, oUTE Kav Tou 19° atdva.

E&w elpacte ANoimov,
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you have to cross a few fences

first,
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appropriated by the state in 1978.
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nou amaAAotprwbnke am

We had to put up the "Visitors Welcome” sign, to try and undo some of
the work that this metal fence does. How come an apparatus that claims
to retrieve archaeological lands from private ownership in order to

of fer them to the public, erects so many boundaries?

Still, today is a day for celebration; you happened to have visited us
on the day of our annual tour to the local community; children’s voices
and exuberant chatting all around; a fenced-off site of the past comes
alive.

AvayKkaotnKape va KPEUACOUMUE TNV emiypagn «Xwpog avolixTtod§ OTO KOLVO».
Amé tn plra to ouppatomAeypa, am’ tnv AAAn autn n mpoxeipn emiypaen. MNag
yivetar évag unxaviopog mou toxupiletal mwg avaktd apyxatohoyika £dagn
ano 161dTeS ylra va ta anodwoeEl OTO KO1VO, va UPOVEL TOOOUS QPAXTES;

Ouwg onuepa eivar pépa yroptng. Etuxe n emlOoKeyn OOU va CUUMECEL ME TNV
etnota €evdynon pag OTOUS KATolkoug Tng meproxns. 0 xwpog avinyxel am’
T1S QOVES Twv matdldv, Kat T1§ yepdtes evBouolaoud kat avumopovnola
ouvopulAieg. 0 meprppaypévos xwpos tou mapeABovros {wvtaveUet.



I have to tell you a story. Last year, a local teacher came up here with her schoolchildren - an unannounced,
impromptu visit. It took the excavation team by surprise; she wanted to get closer; she, and the children, wanted
to see what we were finding in the trench; she crossed the rope, she really did; and so did several children.
Panic. Directors and trench supervisors shouted loudly at her; children started crying; words were exchanged;
“you come here to dig our antiquities, and you would not even let us see what you are finding?"” or something to
that effect. An event. A revelatory moment. Its ripples are still felt.

Even in the pages of this book.

Oa ocou mw pira 1otopla. Mépor, pra kaBnyntpira amd Tnv MOAN, EMLOKEQPTINKE TO XWPO HE TOUS MABNTES KAl TLS pabBnTplrég
tng, aubBdpunta katr ampoeirdonointa. H opadada twv avaokagéwv éviwoe ampoetoipactn. H kabnyntpira nbele va mAnoirdoet
mio kovtd. Kai autn kat ta maitdira nbelav va pdabouv t1 Bpilokaue otnv avaokagn. Mépace to Kopbdovi tng toung. AAnbetra
oou Aéw. To 1610 ékavav kal ta mardid. Mavikog. O0v SreubBlvovieg Tnv avaokagn Kalr ol eMOMTES TNS TOMAS, TNS Efalav
11§ gwvég. 0oo yra ta mairdid, ta mipav ta kAdpata. Adyra eimwbnkav.

«Epxeote €bw va okagete T’ apxala pag, kar Sev pag apnvete oute kav va doUpe Tl Bplokete;», N KATL avdahoyo.

Eva yeyovog. Mia amokaAumtikn otiyun. Tig avatapdleis tng, Tig aircbavouaote akoua.

Akopa kat otig oeAideg autoUu tou BiBAtiou.



I'KO POX
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The desire for sensorial proximity,

’

0Ol Kavovigpol KAt ot apxeg tng

’

0 moBog yra arclninprakn eyyvinta,

the imperative for sensorial

aitobninplakng amootaons.

distance and separation;
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material heritage in

herein lies the essence of

MOALTLOULKNS KAnpovouldg

western modernity.
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The little wooden hut for the
guard at the entrance next to
the wire fence, the padlock
oritrathiess-door, - the and
white tape normally reserved
for cordoning off areas
after accidents, notebooks,
the plastic bowls for the
finds, amongst the various
instruments for measuring
and recording.
An assemblage of officialdom;

the insignia of an
archaeological heterotopia.

To pikpo EUAilvo omitdkl TOU
pUAaka otnv eloobdo 6imAa oto
ouppuatonAeypa, TO AOUKETO
otnv népta, n acnpo-

taitvia mou ouvnbws BAémoupe
OE XWPOUS AQMOKAELOUEVOUS HETA
ané atvxnua, onuelwpatdpla,
01 TmAaoTlKEéS Aekadveg yia
Ta eupnupata, avapeca OE€
Stdagpopa Opyava pETPNONS Kat

Kataypaens.
fva ouvabpotilopa emionuotnrag.

Ta Sl1akpiTika puiag
apxatoAoyilkng etepotonias.




And still they come, in droves; especially the tourists;
they push their way as far as they can go, as close to the rope as possible.

Kat opwg é€pxovtatr, pumouAoUktia, 1dtaitepa ol TOUpPlOTES.
NAnoiralouv 600 yivetar mio kovtd, cuvwotilovrtatr &imAa ota oxoivid.



“The tragedy of the commo?rs7 Or close- up_a archaeology.not for commoners?
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Wounding pine trees was what many people here used to do for a living. Harvesting the tear drops of the pine,
collecting the aromatic and sticky liquid in tin containers and storing it in stone built cisterns. An economy of
sensorial flows, now defunct. But the wounds stay. Some are still bleeding.

NoAAotl dvBpwnmor €bw képbdirlav tTov emiololo mAnywvovtas ta mevka. Maleuav ta Sdkpua TOUS, OUYKEVIpOvVOVIAS TO
cundraotd kal ouvapa KoAAwdeg uypd oe tTevekeédeg, mou peta abdesralav O0T1C METPLVES OTEPVES. Mia olkovoula Twv
atoBntnprakov powv, mAéov oe axpnotia. 0pws otr mAnyég pévouv. Kal kamoleg am’autég atpoppayolv akopa.



These cisterns are everywhere - monuments invisible to the eyes of official
archaeology; and yet, they are living entities, nature and culture, organic and
inorganic all at once. Abandonded by their users several decades ago, and yet
still sensorially affecting. This one has even used two sides of the ancient
peribolos wall that surrounded the temple. Is this what we call time jamming?

Auréq 01 METPLVES OTEpveES elval mavioU €8k yUpw - pvnueia aépata ota pdtia tns
enlonun( apxalvoylaq, K1 ouw( eivatr (wvtavég ovidtnres, @UONn Kat MOALT1OMOS,
opyavikég Katl avopyaveg tauroxpova EykataheAe1ppéveg ano Toug Xpnoreq TOoUS
edw kat Sekaetleg, Kal OuwS akopa arohntnpirakd OUV-KLVNTLIKES. X' authAv €86, ot

U0 mAeupég tng eivatr o 1610¢ o mepifohos tou vaoU. Autod eivatr mou Aéue time
jamming?




The archaeologists are digging away the buildings that surrounded the temple, but notice how amongst your feet,
ancient ceramics are mixed up with the modern sherds from dishes and pots.

01 apxatoAdyor okdBouv ta Ktipra mou mepréfalav to Nad, Opws mpoocee mws avdpeoca ota nodira ocou, n apxala KEPAULKN
avapelyvUetal pe ta olyxpova 00Tpaka amd midta Kat XUTpeS.



No, this was not just an agricultural landscape in the early modern period,
families lived up here, some permanently, some seasonally. “We could hear the
voices of many children playing here”, our interlocutors tell us. Amongst the
ancient ruins, a farmstead went up in the late 19™ century; an extended Arvanitic
family came from the nearby Angistri island for the pine resin; they made the
Sanctuary their world, harvested the pines, planted olive trees and fig trees and
almond trees. The children would play amidst the ruins, and even inscribe their
initials on the soft limestone.

Alas, the third generation had to abandon this land, and move to the town;
compulsory expropriation, it’'s called. Acrimonious, difficult, painful, still
hurting. The walls of the farmstead were still standing when the excavators
arrived. "The place was full of rubbish, and we had to clean it up” one of the
archaeologists told me.
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R

Q:_;v Al 7‘;7. 2N/ :
'V~f<:§'!fi?;zvyf§iAﬁi'u‘%gﬁgl!-!.!_1531!!25; N

»

0x1, autd Sev nrav amAd €va apxaloAoylko tomio O0Ta VeWTEpa Xpovia, OLKOYEVELES
{oUoav €bw mavw, AaAAeg povipa, AAAeg emoxlakd. «AKoUyape T1S QWVES TMOAAQV
natdrov nou émairlav €86 yUpw», pag €Aeyav 0l OUVOULANTES pag otnv épeuva.
Avapéca ot’ apxaia epeimia, ota TEAN tTou 19° atdva XTlOoTnke plrav aypoikia. Mia
EKTeTapévn orkoyévelra ApBavitwv nAbBe am’ to Koviivo Aykiotpl ylra to petoivi. To
Iepd éyive o koopuog tous. Tpuyouoav ta meuka, QUTEPav eALEC, OUKLES, apuydaAiég.
Ta matédra énarlav avdpeoca O0tT1§ apxales métpeg, kat eviote, xdpalav ta apyika
TOUS O0Tov paAako aoBectdArfo.

Ouwg, n tpltn yevid avaykAaoInke va €yKATaAlelgel Tn yn KAl va UETAKOULIOEL OTNV
noAn. Avaykaotikn amaAAotpiwon, to ovopdlouv. Iotopia avamnodn, mikpn, oduvnpn,
nmou akopa mAnywver. 0v tolxol TNG aypoilkiag £0Tekav akopa Otav £gpracav ot
avaokagelic. «To pépog Nrav yepdto okounmidia kal Empeme va to KabBaplooupe», pou
ENeye évag an’ autolg.







...and to photograph a rusty key nailed on the wrinkly skin of an olive tree...a
nail that pierces through the chrono-stratigraphy of trees...and a key that cannot
find a door to open...

...kat va gpotoypagpiloupue éva OKOUplaoOHEVO KAE161, KAPPWUEVO MAVW OTO PUTLOWHUEVO
§épua prag eArdg...éva kappl mou Sracxilel egykdpola Tnv xpovo-otpwpatoypagia Twv
Sévbpwv...éva kKAe1d1l nmou bev Bpilokelr mopta v'avoifer...




But excavation must go on...There are many other stories to be told, many other
memories to be retraced...

Ouwg n avaokagn mpémel va OUVEXLOTEL...VYmdpyxouv moAAéES AAAeg 1oTopleg va
e1nwboulv, MOAAEC akopa HVAUES MOU MEPLUEVOUV va TLS avaynAa@nooupe. ..



And here it is: the Temple you were longing for.

ESd eipaocte, Aowmdv: o Nadg mou TOOO Aaxtapouces va Seig.



Not a single stone in place, only the temple's negative imprint on the ground; an
absence, an apparition; and yet more evocative and more present than most. Retrace
this rectangular ditch with your feet and you will feel its presence, as much as
its dismantling and de-construction. "“Hydriots did it, they took the stones for
their monastery, Chandler too says so™”, many will tell us, raising the spectre of
the arch-enemy island. "Christians did it, they could not stand pagan places of
worship”, said others. And yet, this absent presence lives on: in street signs, in
countless utterances and performances, in the topographic desire to materialize, to
make flesh and bones of a glorious moment.

OUte pra métpa otn 6éon tng, MOvo TO amotUmwpa TOUu vaou oto é6agos. Mia amouctia,
10w Kal pra ontacia. Ki Oouws e€ilval meplooltepo UmMoBANTIKOG, MeEPLOOOTEPO mapwv am’
0ttt moAhoil aAAor. AvagnAdagnoe autd to opBoywvio xavtdkl pe ta nodira cou kat Ba
V1IWOELS Tnv mapoucia tou, aAAda Ba arcfBavBeic katr to EecbBepeAiopd tou. «01 Yéprwteg
TO Kavdve, mNpav T1§ METPES yla TO MOvaoTnpl TOUG, TOo Aéer kU o ToaviAep™» Ba pag
nmouv moAAol, kKal TO @dopa TOU vnoloU-avtaywviotn amA@vovtav yUpw. «0t Xpirotiavol

TO0 Kavave, mou Sev aviéxave TOUS mayavioTikoUg tomous Aatpetiag», Aéyave daAAot. Kt
Ouws, autn n anovoa mapoucia ocuvexiletr va {e1: otoug 0608e1KTES, OTLS AMETPNTES
KOUBEVTES KAl €MLTEAETELS, OTnVv TOomoypagikn emitfupia va mpaypatwbel, va mdpel odpka
Kat ootd pra €véoén otiyun.
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"Many pieces lay ready, cut to the size which is a load for a mule, to be carried down to the shore and embarked for the island of Hydre, where a monastery was the

building. Our guide was a mason, who had been long employed in destroying these remnants of antiquity”. Chandler 1776, 212.



PRODUCERS I NAPAraQrol
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Kalaureia

Research Programme

Strange encounters through the lens.

The resin-harvesters and the Swedish antiquities-harvesters
(or at least their white tent). When we showed this 1894
photograph to Mr G.M. who was evicted by the archaeological
service from the site, he initially dismissed it. A few months
later, he recognised in the figure of the child his father.

He asked for copies. "I am going to frame them and give them
to my own children”, he muttered. The bio-photographies of
memory .

Napaleves ouvavinoelg péca am’ TOV QAako.

01 TpuYNTES TOU peTOLVIOU, K' Ol TPUYNTéS Twv apxatotntwv am’ tn Xoundia (n
touldxiotov, n Aeukn toug oknvn). Otav Seifaue auvtn tn gwtoypagia tou 1894 otov
K. .M. mou tou ékave é€&won n apyxairohoyilkn umnpecia am’ tov xwpo, O& ¢pAavnke va
Ouyklveltal. MeplkoU§ pNves petd, o 1610¢ avayvoplioe oto mpoowno tou mairdiol tTov
natépa tou. Mag {ntnoe avtiypaga. «0a tnv kopvilwow yira va tn Swow ota mairdirad
pou», pouppouproe. 01 gwto-Broypaples TNSG MVAUNS.



Lennart Kjellberg and Sam Wide arrived at this site full
of expectations. Could Kalaureia turn out to be another
Olympia or another Delphi? It was not meant to be. They
left only after one season, with a meagre harvest to show
for.

Photo/0wté: Kalaureia Research Programme
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0 Lennart Kjellberg kat o Sam Wide éptacav 010 XWpo yepdATol
M npoobokies. Oa pmopouce n Kalaupela va yiver pra Seltepn

8. 2 G, <y - o R S OAlupunia, beltepor Aehgpoi; Aev nrav ypagto. Feuyav petd amod

1 team this time; and a multi-species one too. puia poAig avaockapikn mepiobo, éxovrag va emnibeifouv pikpn

ouykopién.
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And yet, here we are with another, multinationa

Kt opwg, eipacte €ava €6w, pe pra mohu-e6vikn opdada autn tn ¢opd. AAAAG kal pra opdda pe mapamdve and éva (wikd €16n.



Archaeology as manual, embodied labour, a sensorial encounter with the soil and its produce. Take a close
look at these olive trees. They were planted by the farmers who built their farmstead here, and yet they

now belong to the state. From time to time, Mr G.M. would apply for the right to harvest them, paying
compensation. Some years he would be allowed to, others not. And yet these trees were his pride and joy. His
bequest to his children. Now, the excavation workers would stop their antiquities harvest to harvest the
olives.

H apxatoloyia wG XE1pwvakTlKn, Evoopatn epyacia, pira airchntnprakn ouvdvinon He TO Xdpa Kal ta mpoiodvta Tou.
Npdéoele auta ta eAarddevbpa. Ta @UTepav 01 aypOTES MOU £XT10AV KAl TNV aypolkia, KU OMWS TWPA AVAKOUV OTO
Kpdtog. Katd kaipoug, o K. .M. ékave artnon va paléger tov kapmd, mAnpevovtag amolnuiwon. MeplKES XPOVIES
To Katdgpepve, dAAeg Oxi. Ku opws, ta Sévépa autd nrav to Kapdpt tou. H kAnpovouptd ota mardia tou. Twpa, ot
EPYATES TNG avaokapng £xouv OTAMATNOEL TOV TPUYO TWV apXalrotniwv ylra va paléPouv T1G EALES.




A jack of many trades, not least a skilled archaeological technician, a resourceful
farmer, an amateur actor and footballer, a dancer-performer for the tourists during
the holiday season. He is not here simply to dismantle modern farmsteads in search
of antiquities, not merely to unearth walls and discover inscriptions, but to build
too, to recreate, to beautify. To acknowledge the presence of olive trees on site by
drawing a stone circle around their trunk. To him, these olive trees are living and
breathing monuments on their own, fellow beings in the never-ending dialogue with
the soil.

MNohutexvitng, ee1d1kevpévos epyatotexvitng avaokagns, entdé€1og aypotns, €pacttéxvng
nbomo16¢ Kal modoopalploTng, XOPEUTNS yla TOUS TouplotTes To KaAokaipti. Aev eivar 6w
povo yra va katebapilel aypoilkieg mpo§ dypav apxaltotntwv, oUTe povo yra va EeBafer
Toilxous kat v’ amokaAUmtel emiypapés, aAda kat yra va xtileir, va avakataokevalet,
va kKaAldwnilet. Na opoloyel tnv mapoucdia twv eharobévdpuv, Cwypagpilovrag £va méTplvo
KUKAO yUpw am’ tov Kopuod toug. M1’ autdv, autég ol eAtég eivatr pvnueia mou {ouv Kat
avanvéouv, OUV-UmdpxovTa Ovta 0TnNv atéAelwtn ouvoplAia e TO xwua.




“Archaeology often opens wounds and then it leaves them
bleeding”, he told me once, commenting on many abandoned
archaeological sites in the area. He feels their pain and
is compelled to attend to the wounds. Stone by stone.
Knapping away course, after course. Carefully pruning
every tree branch that calls for his attention.

«H apxaroloyia avoiyelr ouxvda mAnyég Kat T1§ a@nvel va
atpoppayolv», pou €ime pra pépa, oxoAralovrag tous moAAoUg
eykataleAelpupuévous apxatoAoyitkous xwopoug Tng MeEPLOXNS.
Ouws autds viwbBel Tov mMOVO TOUS, AVIAMOKPLVETAL OTO KAAEoua
va gpovticgel ti§ mAnyég toug. NMétpa tnv métpa. Aaevovrag
In Mla Oelpd MeTd tnv AaAAn. KAabelovtag mMpoOeKTlKA KdBe
khadi mou enidntd tnv mpoooxn TouU.
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RE-COLLECTIONS I ANA-KAHZEIZ
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Scientific accuracy and precision, order and classification.

Photo/0®wté: Aris Anagnostopoul | Apng Avayveotémnoulog

Emiotnuovikn akpifeta, taktomoinon kat taivounon. Kat o 1Aiyyog tou xpovou, to BaBu mnyadr mou pmopet




Kneading the mud, dusting the stones, caring for small things.
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Nothlng but stones”: ‘s :
this.is what.many local people had told us

There is nothing here but some stones, no w. essive standing buildings;:no

' no Pawenons. : ’
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And
yet,
the
diverse
memories
of

this
site
are
cast

in

mere
stone
too.
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Time beyond the clock, time as duration, time as co-existence.

0 xpovog mou bev peTpléTAl ME TO poAdl, 0 Xxpovos ws ditdpkera, 0 xpovos ws ocuv-umapén.



Trees, stones, people, all immersed in ambient light; a temporary sensorial assemblage,
recalling multiple affective and mnemonic moments.

Why did I get so philosophical?

It must have something to do with this site.

Aévbpa, métpeg, avepwn01, oha KoAuunouv oTo nsplBaAAbv'¢w¢”' ‘
ouva6p01oua mou avakaAel mMOAAAMAES OUV-KLVNT1IKES, UVNUOVLIKES or1yu£<
Apaye yirati to yupiroa otn ¢irAocogla;

MaAAov Ba ¢gtaiet o xwpos.

AG TMPOXWPNOOUUE.




ENCOUNTERS I ZYNANTHZEIZ



Photo/0wtéd: Daniel Suy

Enacting multi-temporality.
Theatre/archaeology.
Stories of the ancient past mingle and
converse with stories from the recent
past, even from the time of our own
archaeological excavation.

And then, music and song with the
participation of people from the local
communities.

Is this the first time that this 1is
happening since classical antiquity?

Emitelovtag tnv moAu-xpovikotnta.

Oéatpo/apxatoroyia.

Iotopieg am’ 10 apxatio napeABov

avapetlyvuovtalr kKat ouvdraAéyovrar e

1otopieg an’ to mpoopato mapeABov, akoupa

Kat am’ Tov Kaipd TN avaokagns pas.

Kat akoAouBel poOUOLKN Kal Xopo§, ME TN

OUUUETOXN TWV KATOLKWV TNG MEPLOXNS.

Apaye elv’ autn n npotn gopd mou cupPfaivetr

KAT1 TETOl10 amd TNV €mMOXN INS

KAao1KNg apyxairotntag;
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The commensality of a dig:

a temporary sensorial assemblage made of workmen,
workwomen, archaeologists, olive trees, multi-
temporal stones, and the bread and cheese bought this
morning from the town. Flows of substances, memories
and affects through bodies or a short break during a
strictly scientific procedure?

And the turkey from our elusive neighbours next door
comes again for a visit.

H cuumooilakoTnTa pulrag avackaens.

Eva npoowpivd aircBntnprakd cuvapBpoilopa QTLAYHEVO

ano epydates Kal £pyatples, apxatoAoyous, egAarobevépa,
nmoAu-xpovikoUg Ai1Boug Kal TO (QWUOTUPL TMOU QPEpAUE TO
npwl an’'tnv moAn. YAikd, UVAMES, KAl OUV-KLVNOELS MOU
péovta KuKAogpopoUv péca amo ocopata n Unmws £va amho
Stalelppa prag avotnpd emitotnuovikng dradikaociag;

Kt n yalomoUAa am’ tou§ yeltdvoug pag mou
onavia BAémoupe, pag emiokeéntetatr €ava.



Meanwhile, a few hundred metres away, a huge, empty and desolate

swimming pool stares at us in envy.
"I was hoping that my children and grand children whould come

and visit me often”, says its solitary builder, with decades at
sea on his skin. He is very fond of horses these days.

Ev tw petall, pepikég ekatovrades peéTpa pakpira, plra Tepacrtia,
adela Kal epelnwpévn mioiva, pag mapatnpel pe ¢Hovo.

«HAnila nwg ta maitdida pou Kal tTa £yyovia pou Ba

épyxovtav ouxva va pe BAémouv», Aéel 0 povayxikog Ing
Kataokeuaotns, ue Oekaetieg Bdalacocag oto Séppa tou.

Topa, é€xetr pra 16raitepn abuvapla ota dAoya.




OVERWRITINGS I ENI-rPA®EZ






Recent accretions on the stones of the peribolos wall,
their blood-red presence refuses to fade.
Commemoration or assertion of onwenship?

It is next to these letters and drawings that
archaeologists used to find freshly cut flowers, when
they first returned here.

Another time, I will tell you the story of a patricide
that took place amongst these stones.

It involved an axe and a young woman.

Npdopates eMLOTPWOELS OTLS METPES TOU mepiPorou, KU n
KOKK1vn-oav-aipa mapoucdia toug v'apveitar va {cBwprdoetr.
Apaye mpaén emipvnuoouvn n &nhwon i1diroktnotiasg;

Htav dimAa ¢’ autd ta ypaupata kKat ta oxédia

mou ot apxatoAdyotr éBpiokav, Otav MPWTO-

enéotpepav €60, @ppeokokoppuéva Aouloubra.

Miav daAAn ¢opa, Ba cou mw yta pia 1otopla matpoktoviag
nou éAaPfe xopa avdapeoa 0 aUTEC T1G METPES.

Apopd éva TOEkOUpl KAl pia véa yuvaika.



Another stone that draws us around, another fault-line in linear time. Neither
onwership nor commemoration. Just the desire to assert presence, to leave

a mnemonic trace. J.T. SWAIN, a 19 century seaman? And V., our witty and
unpredictable workman, decided to adopt this special, inscribed stone. He
firmly believed that J.T.S. was a "looter”. "One day, I will bring some white
paint and paint over these letters”, he would threaten, jokingly, as he was
taking his reqular cigarette breaks in its company, making sure at the same
time that it was always clean and visible.

AAAN pla métpa mou pag ua(sdel yUpw tng, dAAo éva pnypa oto Ypaupiko
xpovo. OUte 16toktnoia, olUtTe Kat npafn snluvnuoouvn Mévo n emiBuptia
va 6nAwoels mapouctia, v°' awnoslq éva pvnuoviko ixvos. J.T. SWAIN, iowg
évag vautikog tou 19° atwva; Kt o B., o gtoitpdAroyos kat anpoBAentog
Epyatns pag, amopdoloe va uloBetnoel autn tnv i1dralitepn eveniypagn
nétpa. 'Hrtav BéBarog mwg o J.T.S. Atav «apyarokamnAog». «Mia pépa,

Ba @épw aompn unoyld va ta KaAlUgw autda ta ypaupata», amnetAoloe
a0t£1£uou£voq Katd tn Sidpkela TOU 61aA£1uuatoq yia t01yapo ouvtpoglad
ue tnv métpa, evw o 18to¢ ¢povrile va e€ival mavra opatn Kai kKabapn.




Horses as a measure of prosperity: whenever our intellocutors wanted

to stress how populous and lively this locality was in the recent past,
they would refer to the large number of horses that were kept here.
Yes, I know, horse is Poseidon’s totemic animal.

Ta dloya wg Seiktng agpboviag. Omote or ouvoplAnTég pag nbelav

va toviocouv méoo {wvtavn KAl MUKVOKATOLKNAUEVN NTAV N MEPLOXN OTO
npoopato mapeABov, pas éleyav yra to méoca aloya {olocav €6d mave.
Nai, &épw, to dhoyo Atav to totepiko {wo tou Moocerdava.




But it is unlikely that it was a horse that stood on the top of the huge column, the drums of which we
unearthed last week.

Ouwg, otnv Koppn autng Ing tTepdctiag KoAdvag, tous omovdUAoug Tng omotlag
eBaypape tnv nepacuévn Bdouada, pailAov bev éoteke £v’' dloyo.



You have seen this before.

"

Yes, it was us who scribbled these letters, we were kids”, Mr G.M. would tell

us. I.G.M. is he, after all.
And in the same breath “You see them, exactly as we found them”, conscious that

he was talking to archaeologists, his memories of the many acrimonious battles
with them still fresh, as fresh as his expulsion.

“J] should be Poseidon”,

he told me in one of our first encounters,
"archaeologists know nothing about this place, they find my grandfather’s jars

and they call them antiquities”.

Autd to £xeirs favadet.

«Nat, epeis ta yxapalape auvta ta ypapupata otav eipactav mairdira», 6a pag mei o K.
.M. Ta apxika I.[.M. avagpépovtal o autov.

Kt apéowns peta, «0nwg ta BAémerg, étor ta Bpnkaue», épovrag mwg piAd o€
apxatoAdyous, Kl Ol avapuvnoels tou am’ Tig MOAAEG Kal oduvnpés pdxeg mou é6woe
pall toug eiv’ akopa venég, onwg venn elv’ akdopa katr n ekbé6iwén tou am’ to Xxwpo.

«Fyad 6a 'mpeme va eipalr o Mooegirbavag»,

pou eime o0& pra am’ T1S MPWOTES MA§ OUVAVINOELS, «0l apxatoAdyor bev Eépouv
tinota yrautd to pépog, PBpiokouv ta mnAiva Aaynvia tou mamnmoU poU
Kalt ta Aéve apxaltotnreg».




“Look how they
vandalised this
place”, local
people and tourists
would comment,
whenever we showed
them these stones
with the graffiti
as part of our
guided tours,
leaving us with
the bitter taste
of failure in our
mouth.

«Aéote mMws E£xouv
BavéaAioel autd
TO UEPOG» pag
Aéve vidnmiol Kat
touploteg oOtav
tous Seiyvoupe
AQUTES T1S METPES
pe ta graffiti
otis €evaynoeig
pag, agnvovrag pas
TNV mlikpn yeuvon
Ing amnotuyxiag oto
otoua.

The sea 1is everywhere here,
Poseidon or not.
In a few years, these inscriptions,
unlike the professionally curated and
conserved ancient ones, will be read

only by the hands, through tactile
vision.

ESdw, n 6dlacoca eivalr mavtou,

pe n xwpig tov Mooerbwva.

Je AMya xpovia, autég Ol emiypagés,
oe avtibeon pe ti§ apxaleg mou
ouvinpolvtal and enayyeApatieg

ouvinpntés, Ba umopolv va Srafactolv

uovo pe ta xépra, MOVO ME TNV antil
opaon.




Even if 1t's on the visitors' book.

"I hope you find the tomb of Alexander
the Great”, the wish from A. from Athens,
whereas P. from Stockholm had other
concerns:

“Greetings to the beautiful girl

washing pottery”.

A ¢ ’ / . , 5 y
:< ouvextoouue v’ apivoupe ta iyvn pac, va Xapdooupe tnv napoucia

Akopa k1 av e€ivar oto BiBAlo emioKkentTwv.
«EAnilw va Bpeite tov taAgpo TOU MeyaAou
Ahe&avépou», n euxn tou A. amnd tnv A6nva,
evo o M. an’ tn ItokxOAun eixe dAAeg
EYVOLES:

«xalpetiopata 0TO OMOPPO KOPLTOl TmoOU
EMAEVE TNV KEPAULKN».
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DISPERSALS I AIAZKOPNIXZMOI



An artwork by M., a primary

school pupil, following a
site visit of his class. Not
a single standing column on

sight, and yet this child
saw a ¢ te, standing,
classi le, immersed
S d the ambience
of th ostalgia for
the whole, national
re-collection.

MESTOE Tou M., padntn
OT1KOU oxoAelou, peta ano
a eniokeyn tng taéng tou
To xwpo. 0UTe pra kKoAwva
opfra €60 nmave, Kat OU®S g
M. etde évav oAokAnpo, o0pBio

kAaoikd vad va koAupma*otov :

NAl0 Kal OTO0 . fATHOCPALPLKO

Baldoolo gws. NootaAyia yira
Tov OAov n ava-kAnon.




On our return, we are taking the other way, through the Monastery. But let’'s pay a visit to our friend with the swimming pool.

Kata tnv emiotpogn pag, maipvoupe tov dAAo 6popo, am’ to Movaotnpi. Ouws ag emMlLOKePTOUUE MPOTA TO QOLAO pag e tnv mioiva.



“I have hunged Che next to the heroes of the Greek Liberation”, he would comment,
"after all, they are all revolutionaries”.

...And next to them, the Pompeian red “Minoan” <columns, with their
connotations of Europeanness and high civilisation. From Crete to Poros
and back. After all, in his trans-oceanic trips, he has seen a lot.

...Kat 6inAa toug, TO moumniavo KOKK1VO TOV «MLVWLKOV» KlOVWV, ME TLG
ouvénAwoels tng Eupwmaikdtntag kal tou ugnAol moArtiopol. Am’ tnv Kpntn
otov Mopo katr mniow Eava. EEaAAou, é£xelr 6e&1 moOAAA OT1C UMEPWKEAVLIES
nepinAavnoeils tou.

«Kpépaoca tov Toe SimAa tou§ nyétes tns EAAnvikng Emavactaong» 6a pag met,
«e&aAhou, ntav OAol TOUG EmavactATES».



Poseidon is everywhere on this island. From nightclubs...

0 Nooeirdivag eivar maviou ¢’ autd to vnot. Ano ta nightclubs...

e v
" i




Whatever
the
ancient
glories,
the

contemporary

toil

is
sometimes
hard

to

bear,

all

. . . on
2 :
...to replica statues at the City Hall. Or was this a Zeus statue? i ondlie R W] dots e
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Embracing ruins, showing affection towards stones.

:f_ - i . Christos Fourniadis’ white suit has been memorable, and so has been his burning
T e 37 i i » - desire to re-collect the dispersed fragments. His “Poros Museum, Number 1", was to
) o T N Y S . } i ) , G signal the foundation of the Museum of this island, in 1958. It was schoolchilden
> 2 ?L E .; g T = 'F’”‘ '“2 { g again who found this at the Sanctuary of Poseidon. A statue of the God or a Roman
s § e S8 R i‘fi 5 2 "‘pl '!ﬂ! l Emperor? And does it matter? "This foot has been placed by me in a glass case, for
® = X9 e ki |tl ab:}l ! its preservation”, he will report in his statement to the authorities”.
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N’ aykahiraleig ta epeimia, v’ ayamds T1G METPES.

To aompo KouotoUMl Tou Xpnotou OGoupvidadn ntav ¢nuiopévo ki aléxaoto, Omws Kat

10 pAoyepd tou mabos va emava-cuAré€el ta Sraomapuéva Bpalopata. To eUpnud tou,
«Mouceiov Mopou ap. 1», nrav mou onuave tnv 18puon tou Mouoceiou autoU Tou vnolou,
To 1958. Mabntég to eviomiocav, O0TO0 1ep0 tou fMooerdwva. AyaApa tou Oegol n Pwpaiog
autokpatopas; Kat ti onuacia éxetr; «To &v AOyw méApa ev uvaloppdktw map’ euol 6nkn
evekAeloBn mpog ouvtnpnoilv», Ba avagpépel otnv €kBeon Tou OTLS apxés.

Konsolaki-Yannopoulou 2003, 413.




Elderly local people recall that as schoolchilden, they would reshape and burn black modern coins and present
them to him as ancient. The same ones who would rehearse their deep affection for this teacher of French, who was
once imprisoned by the Nazi occupiers. But how much of his affective energy, his infectious desire for antiquity,
survives amidst the contemporary, dusty museum glass cases?

!V! | -y

01 maAidtepor Bupouvtal mws, Otav nrav pabntég, ouvnbBilav va paupilouv pe KAPlpo ocUyxpova voulopuata Kat va TOu
ta napouctdalouv ws apxaia. K1 auéowg petd, ot i6tor 6a favapvnuoveloouv ta Pabrd toug archnuata yra tov kabnyntn
twv FaAAikav, mou kamote BpéfBnke guhakiopévog anm’ toug Nali. Ouws moon am’ Tnv OUV-KLVNTLKN TOU €VEpyela, TO
petabotrikd tou mabog yra tnv apyxarotnta, enitloUv avdpeoa OTLS OUYXPOVES OKOVIOpEveS Biltpives twv Mouoelwv;



A garden by the sea, enclosed by cement columns, cheap columns but classicized nevertheless. Fences and obstacles
in the shape of the ancient glory, simulacra that prevent our access to the sea, for centuries. Enough with the
photographs, time to take the catamaran for the return trip back to Pireas.

Evag knmog 6inmAa otn 6dlacoa, meplKAE1OTOS UE KOAWVES amd TOLUEVTO, KOAWVES @TnvéES, kAaoikilouoeg map’ OAa aurtd.
Opaxteg kat eunddira otTOo OxNua TOUu apxaiou KAEoug, ameikdopata mou pag kAeivouv tnv mpooPfacn otn Bdalacoa, atwves
Thpa. ApKETA pE T1S QWTOypagpleg, wpa va MAPOUUE TO KaAtapapdv yra tnv emiotpogn otov fleiparad.



"And the photographs can also do this -they act like barriers or weirs «Kalt o1 gwtoypagpleg pmopoUv emiong va MeTUXOUV KATL dAAo -Aegitoupyolv w§ ¢pdyupata, g
which stem the flow [of time]”. ubatoBpalotes mou avakomtouv tn pon [tou xpdvoul»

W.G. Sebald (2007: 42)
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